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"We need more dancers in the club!"
"We must have more beginners in order to start a class." "Square dance
activity in our area should be larger."
Are these the reasons you use in
urging friends and acquaintances to
try square dancing? Or do you use a
good sales pitch that fits the needs of
each particular couple?
"You'll meet wonderful new
friends" is a come-on to almost every
individual; "It's good exercise" may
attract the overweight; "It's an activity you do together" lures the busy
man's wife into persuading him to
Come.
A positive approach with a definite
appeal may make a big difference in
your recruiting. Of course, stress the
"fun" aspects but point out some of
the fringe benefits, too. The beautiful
clothes may be a selling point, especially to women. The "clincher" may
be a chance to dance again; unless a
couple belongs to the night club set
and can do the modern rock steps,
they get few chances to dante these
days.
These are some of the reasons
we've seen and heard from beginners;
perhaps you know others. Use them
in your persuasion. Be interested in
the individuals you're urging to come.
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Remember, at this present moment, they don't really care whether
square dancing needs them or not.
But if square dancing hold some
special benefit for them, and this is
pointed out enthusiastically, their interest might be caught - permanently!
This issue leans heavily to material dealing with club-caller relationships and interests, for this is the
time of year for organizing and
decision-making. However, we think
both old and new dancers will enjoy
reminiscing with Clyde Jones about
the last twenty-odd years. And if you
have always thought round dance cue
sheets were written in secret code, be
sure to investigate the new basic cue
format adopted on a trial basis at the
National for writing round dances in
a simplified way. If you approve, let us
know — we'll send your letters on to
the committee who will make a final
decision at the 20th National.
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We have 20 couples who have just
graduated from our beginner classes.
This will be our 15th year at Baker
Hunt Foundation in Covington, Ky.
where we have beginners classes starting in October each year and finishing
about May 15. The dancers are now
enrolled in Johnny Davis' intermediate
class for six weeks. which seems to be
an excellent foundation for these new
and enthusiastic dancers. Is it possible
to have sample issues of your magazine for these couples? Your July
fashion issue is just great
Ginny Duffy
Covington, Ky.
Both Ken Oppenlander and Liza
Grandstaff have told us about your
magazine, so here is my check for S3
for the new subscriber special. From
the one issue we have seen, it looks
like you are trying some new things in
square dance news. Keep up the good
work.
Bob & Mary Hughes
Topeka, Kansas
We are thoroughly enjoying your
magazine and your "Spring Special"
is turning into a 1970 best buy!
Reg Pollard
Brockville, Ontario
Please send copy of "50 Experimental Basics" edited by Willard Orlich. I
also enjoy your SQUARE DANCE magazine workshop material each month.
It's real good to be hack on your mailing list each month. A real great source
of good material and comments.
Paul McNutt
Birmingham, Alabama
It was a great joy to see you and
work with you at the National. Very
best wishes on your future editions. If
they are as good as the previous ones,
you have nothing to worry aboutThey are good!
Stub Davis
Waurika, Ok.
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We look forward to receiving your
magazine each month. As I will be calling in Fairbanks and Anchorage this
October, we especially enjoyed the
article on Alaska in your May issue.
Cal & Agnes Brazier
Kasota, Minn.
We like your SQUARE DANCE
magazine very much and look forward
to each issue. Although I don't usually care for crossword puzzles, that is
one of the first things we do.
I wish you would list the price of
the books that are reviewed on "The
Bookshelf."
Bob & June Ellis
Stanley, N.Y.
ED. NOTE: Thanks for the suggestion. See
page 47.
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by STAN BURDICK

a
As I sit here, dusting my trusty
E-V 727, as autumn breezes blow
overhead, I look forward to a colorful fall-fete of dance 'n call dates,
and, verily, a whole blooming dance
year chock full of travelapping hither
and yon. How sweet it is!
So, forgive me for contemplating
momentarily these appealing upcoming visits to JUST EVERYWHERE
under the sun:
—to intriguing Mountain Lake,
Va. (just a l'il ol' southland festival,
the clan-master says).
—to the "wilds" of eastern Long
Island again (just think, if it weren't
for my S/D hobby, I might never
have known there was an airport and
a town named, curiously, Islip).
—to the film capitol, Rochester,
N.Y. for a rerun.
—to my first visit to Kansas City....
"your home town" with a caller clinic
flag stop there, too.
Promenade Hall
—to beautiful
again with the Black Cats of Gary,
Indiana, just a breeze away from the
windy city.
—to a pair of peel-offs 'round the
mountains of WEST (say it with feelin', pal) Virginia, and a round-off side
trip to Shelby, N.C.
—to a "cool" encounter in Newton,
N.H. in December-r-r.
—to cross the border where Toronto, Canada, rebids as the year flips
over and we play a new deck. What a
ball I had recently in the PlattsburghMontreal area.
—to both Conn. and Mass., the
heart and soul-land of New England.
6

—to Columbus, Nebraska, for the
Mid-state Festival, tucked into midAmerica, with everybody's pal, Hal
Bausch.
—to the great Smokies for a week
at indescribable Fontana again.
—to glimpse the fabled, high-gabled
Spring Gulch Barn in Pa.
—to western Michigan again, where
they dance in Muskegan with PRECISION.
—to New Orleans for a NATIONAL
that promises to be like no National
before it.
—to dozens of other exciting stops:
Cherry Ridge, Jean's Place, Kelley's
Island, Lake George, back to Nebraska and we do it all over again.
JUSWIAR.Suk
Gather 'round me, you curiosity
seekers, it's story-time again. Did you
ever wonder what environmental and
folksy situations were actually attached to the origin of our wellknown dance basics?
Well, this magazine sent its crack researcher, Basil Fishbone, out into the
field to bring back the true lowdown
on the subject; and Basil, true to his
down to earth nature, showed true
grit in digging out this earthy expos€
Believe it or not — here's the revelation according to Basil It seems there was a bath tub armada of Ivory "destroyers" in a home
in Upper Dromedary Knob back in
1968, and sitting in the middle of it
all, enjoying his naval engagement,
was Percy Clishclash, who fairly bubbled as he maneuvered his pearly
boats through an intricate pattern he
later named SPIN CHAIN THRU,
aptly transferred to the dance floor
after Percy's boats were beached. It

made quite a splash in the square
dance world, too.
The scene was a smoke-filled back
room in Jake's Pool Hall, where five
grizzled men under a shaded 40W
bulb flipped chips and called it extremely straight. One said "Wheel
(and face me)".... another said "Deal"
....another said "A quarter".... and a
fourth said "More".... while an idle
bartender named Joe (What else?),
piddling with some glasses on the
counter, put it all together. It spelled
WHEEL AND DEAL and a QUARTER MORE. And that's a grand old
name!
A tired housewife named Gretchen
Blinkenod sat glued to her picture
tube because "Pierre" was about to
demonstrate a favorite French recipe
called Fruite-Basquette Upsette and
she didn't want to miss a single apple
turnover. Pierre worked with bananas
peaches and any fruit he could find.
He would instruct the avid listeners
to PAIR, PEEL, and BLEND and that
command somehow found its way into our S/D terminology. That word
should be BEND, you say? That's the
"L" of it — nobody's perfect!

061U—C6-4-)
Recently we had the opportunity
to interview Hashmaster Joe, a veteran
caller who has the dubious distinction
of having tied up forty-eight women
simultaneously with an arky eight
chain thru, and here are excerpts
from the discussion.
Q. Why do they call you Hashmaster
Joe? That can't be your real name.
A. My real name is Joseph Finkenburgersteinmetz.
Q. I see why they call you Hashmaster

Joe. How did you get into calling?
A. One night I dreamed I walked
down the main street of Witchytaw
with nothin' on but my sequined
vest and my embroidered Stetson
and my high Promenade boots. Everyone on the street squared up as I
walked by, and I knew I was destined
to be a caller.
Q. Have you called long?
A. Would you believe 20,000 do pasos
long?
Q. Do you do a lot of practicing?
A. Yes. Just ask my wife. I practice
day and night.
Q. Do you get a lot of praise for your
efforts?
A. Yes. Everybody likes me. Ask my
wife.
Q. Do you and your wife get to
dance together much?
A. No. Please don't ask my wife.
Q. Do you make a lot of money calling?
A. See my outfit? See those 6' speakers and that 200-watt amplifier? See
those five cases of records? See my
big station wagon with heavy duty
shock absorbers sitting out there? No.
Q. I understand you are noted for
your ability as a choreographer. Give
us an example of your patter material.
A. Certainly. La-la-la, here I go.
Put your eggs in one basket,
Go 'round the bend
Check every corner,
Trade only with men.
Gather the rosebuds,
Keep with the time,
Swing every lady
Give 'em a line.
Q. Very good, Joe. Folks have also
said you have an unusual philosophy
of life. Would you elaborate on that?
A. Yes, I believe everybody oughta
Put your eggs in one basket,
Go 'round the bend,
Check every corner
Trade only with men
Gather the rosebuds
Keep with the time
Swing every lady
Give 'em a line.
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yes. Now what was your
Q. Uh
most embarrassing moment at a dance?
A. Once I introduced a big fat fellow
as Mr. Yeast, and his name was Yost.
Q. How did you come out of that
one?
A. With two broken ribs and a black
eye.
Q. That's too bad. You travel a lot,
don't you? What are some of the
locations you've seen?
A. I called for the Coal Coal Hearts
Club deep in a mine in Anthracite,
W. Va; the High Levelers of Mountaintop, Colo.; T-Cup Chainers of
Chinatown; and the Peel-Offers of
California.
Q. It takes an amazing memory to
rattle off words as you do. Isn't that
so?
A. Yes.
Q. How did you develop yours?
A. How did I develop my what?
Q. Never mind. Perhaps it's a matter
of heredity in your case.
A. No I was never sick in my life.
Q. Joe, as we close this interview,
what do you feel are the requirements
of a good caller?
A. A guy's gotta have guts, giddy-yap
gumption, a few gears upstairs, and
learn to guzzle a lot of black coffee.
Being a little crazy helps, too.
Q. Thanks, Joe.
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ARIZONA
Clay's Barn
P.O. Box 1863
Sierra Vista 85635
Dancer's accessories, caller's equipment
GEORGIA
Record Center
2581 Piedmont Rd. N.E.
Atlanta 30324
ILLINOIS
Andy's Record Center
1614 N. Pulaski Rd.
Chicago 60639
At about our bonus plan
INDIANA
Whirl away News & Records
CALLERS DREAM
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Mishawaka 46544
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Jerry's Record Service
48 Grove St.
Springfield 01107
OHIO
F & S Western Shop
1553 Western Ave.
Toledo 43609

Off
We must wind up this ball of yarn,
but a couple of tidbits may be in order Sometimes it seems everyone about
us has lost their senses, "except us
chickens," as the saying goes. Even
our federal government seems to have
lost its census.
Did you know that the bathtub
was invented in 1850, and the telephone in 1875. Had you been living
in 1850, you codd have sat in the
bathtub for 25 years without the
phone ringing once.
Working with Don Belvin of Manchester, Tenn. at a dance event is a
great pleasure. He's a real FUN-raiser!
8

WASHINGTON
Aqua Barn Western Shop
1230',4 Westlake Ave. N.
Seattle
Kappie's Record Korral
10400 Renton Ave. So.
Seattle 98178
Tango Bongo & Truck Stop available.
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wonder what would happen if you
put a Don Belvin and a Frannie Heintz
(Monson, Mass.) together....
One more parting shot. This month,
remember to: Keep your chin up,
your nose to the grindstone and
your shoulder to the wheel — and see
if you can get any work done in
THAT position!
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Many people have available and
enjoy the great recreation and fellow
ship of square dancing because of the
efforts of a few people. Some are
there to assist in the details and necessary preparation for such activity, but
there is always that necessary individual, the local caller, who sets the
.oem*
example for others to follow.
Behind the scenes for this fellow ' ••
are many things that must be done in
advance before our "green country"
can enjoy the fruits of his production.
He observes the green pastures of people, friends and neighbors, who are
searching for some sort of recreation
,c,the family can enjoy together. Square
dancing is one of these activities, and
the caller realizes its importance and
desires to assist in preserving its value.
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by Willie Harlan
Vinita, Oklahoma
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The caller of the square dance must
like people and enjoy their association together. He is a leader who
works endlessly to make his chosen
recreation possible for others to appreciate and enjoy. Like any other
entertainer, study and practice are of
prime importance to him. They are
prerequisites for any person who wishes to participate. Presentation of material and the ability to influence people seem to be the basic ingredients.
His actions, his friendliness, and his
sincerity will beat a path through the
greenery of the world, and people
will follow. The local caller may or
may not be the best or the most popular, but to his dancers, "He is our caller!"
The promotion of square dancing
is most successfully done by the local
caller. Friends and neighbors expect
him to advertise their dance activity
throughout the dancing area. He may
pass out handbills to other dancers,
or sell advance tickets to dance events.
Nearly every caller has an exhibition
group that is happy to perform before
others to promote or encourage them
to square dance. This is done through
the promotion of good fellowship
and clean fun. People who have never had the opportunity to square
dance are encouraged by what they
see and hear. This effort by the local
caller is certainly the source of encouragement for the beginner dancer.

The green pastures in our green
country of northeast Oklahoma did
not just happen because of rainfall or
climate, but because people strived
to make them green. Our square dancing throughout the world does not
just happen either. The local caller
must provide training programs or
fun nights for people to become acquainted with the activity. Many local areas have classes of instruction for
beginner dancers and the local caller
is the instructor. As in any other activity, people become more proficient
at various stages so it is the local caller in square dancing who is saddled
with the obligation of providing more
complicated levels of calling to satisfy
all people. New material is necessary
for many dancers, and this requires
special training sessions such as workshops. The local caller will conduct
these regularly. To keep square dancing available it is always necessary to
train beginner callers or to keep certain individuals interested in calling
either for fun or for hire. The local
caller will always be interested in
helping other people to learn to call.
Most callers allow others to call at
their dances in order to create more
interest and fun, and to allow the less
experienced caller to become more
accustomed to appearing before people.
Most areas throughout the nation
are organized into associations, with

SQUARE DANCE OXFORD
DANCING HEEL — FANCY STITCHING
BLACK or BROWN — "D," "E," & "EE" Widi

ELASTIC SIDE GORING

RUTH & REUEL DETURK
1606 Hopmeadow Street
Simsbury, Conn. 06070
SEND FOR OUR
MAIL. ORDER CATALOG
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FOR SIDE FIT
AND EASY ACTION

$15.98
Add $1.00 Postage

the local square dance club as the basic element. Each square dance club
has its local caller upon whom they
depend to obtain the latest new basics, to promote fun and fellowship,
and to guide the club with rules and
by-laws for harmony in operation.
The local caller's attitude is generally
reflected through the attitudes of his
dancers towards guests and spectators.
This is just one more reason why the
local caller is so important. The paths
through the green pastures of life are
lined with the reflections and signs of
the local caller. Without him, dancers
would never be able to allow a nationally known caller to display his
talents to the local dancers. There
just would not be any dancers available.
It is a proven fact that when people play together in any given community the net result is civic betterment and community improvement.
Local relations are best improved by
bringing people together for the common good. The local caller can and
does do this for the people in the local club by holding fund raising dances, promoting projects of various
types, and displaying cooperative efforts with civic organizations. The
square dance is an activity in which
both husband and wife can participate equally and enjoy the green pastures together. It has been said many
times that behind every good man is
a good woman, so we certainly recog-

nize the caller's wife. She is actually
the center of influence for the local
caller. She is behind the scenes of the
greenery at all times to lend a helping
hand of encouragement when everything seems to be in a state of flux.
Yes, the local caller or gal is quite
a guy. Such centers of influence are
fast becoming more important in this
great country of ours. With violence,
turmoil, and unrest on the upgrade,
it is becoming more vital for the
domestic element to be recognized.
We stand to be counted, with these
simple remarks of our square dance
pasture:
It isn't the place
Where you go to dance
Nor the fabulous dresses
Nor the fancy pants
Nor the big city caller
Nor the famous band
That makes square dancing
So well-liked through the land.
It's the spirit you have
It's that friendly smile
It's that circle of friendship
That gives it style.
It's that touch
Of another person's hand
As we dance around
In a right and left grand.
Square dancing could be the answer to many people's problems if
they would allow themselves to participate. Without the local caller this
would be impossible.

NEWCOMB
TR -1625

TR-1656 HF2

25 Watt Amplifier

56 Watt Amplifier

List Pr ice $254.95

List Price $464.95

Callers Net $169.95

Callers Net $309.95

Other models and combinations in stock

SQUARE DANCE AND WESTERN SHOP
Mary & Bill Elder

Phone 304 564-5429

182-A-9 Wylie Ridge Road - Rt. 1
Weirton, W. Va. 26062
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21 YEARS OF
MEMORIES

by Clyde V. Jones
San Antonio, Texas

A walk down Memory Lane with a caller whose square dance
reminiscences begin with beginners' lessons in 1948.

In September, 1948, Thelma and I
joined a beginners square dance class
taught by Rickie Holden. Inasmuch
as we had been ballroom dancing for
twenty years, since 1928, we were
glad of the opportunity to learn
another type of dance. We were under
the impression that we could learn all
about it in five easy lessons. How mistaken can you be! After twenty-one
years of teaching and calling, I have
found that the learning process never
stops, and I am always reviewing the
old and learning something new in
the most wonderful of recreations square dancing.
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After we had three or four lessons,
Rickie told us about a festival in Austin. He explained that at a festival
many callers called, with each doing a
different dance. He drilled us on his
number, which was, I think, "Lady
Round the Lady and the Gent Also."
So the night came and six couples
took off for Austin and our first festival. We did Rickie's number just fine.
For another tip, there were three couples of us in one square. We had been
told to hold up one finger if we
needed a couple, which we did, and
we were joined by a couple in their

late teens or early twenties. The caller called "Birdie In The Cage," one
of the dances we knew, but we got
mixed up doing it because we couldn't understand the caller. All of us,
I'm sure, have had the experience of
understanding our own teacher better
than anyone else. Somehow, when
the caller said "Birdie in the cage,"
Thelma was always in the ring, and
when he said, "Crow hop in," Tom
Nicholson was always in, and I never
did get to hop in and be the crow.
Finally, the tip came to an end and
the young couple shot away from us
like we were poison. I will say one
thing, though — we could promenade
as well as anyone else!

Lc-1
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One of the ladies in our class had
danced before, and as a result, had
more know-how, but was short on
patience. When anyone made a mistake in her square, she would pinch
them. We soon nicknamed her "Old
Pinchy" and made every effort to
stay out of her square.
In the early part of the next year,
six couples decided to form a group.
When we were settling a name for this
club, Thelma suggested we name it
Promenade All since that was the one
figure we had all done so well at the
Austin Festival. So a new club came
into being. The question was — who
would call for the dances? We decided
to let anyone in the club call a dance
(only one number) if he or she was

so inclined, as several of us were. My
square dance calling began. Somehow
in those days, we couldn't call and
play the record at the same time, so
Thelma became my record-player. My
first two numbers were "Lady Round
the Lady" and "Sashay By Your Partner." I did these two so much that I
got the nickname "Two-Call Jones."
Finally, I learned "Arkansas Traveler"
and recommended that I become
"Three-Call Jones."
My first teaching and calling, all
on my own, was at the NCO Club at
Fort Sam Houston. After our learning
period, the club hired live music for
the dances. During those years, I also
had S/D clubs at Randolph Field and
Brooks Field, a Reserve Officers Club
at Sam Houston, and a club composed
of reserve officers from Lackland and
Randolph Field. The secretary of the
club at Brooks furnished me with a
seven piece band each week and I never could convince him that all I
needed was a fiddle, guitar and bass.
By April, 1949, square dancing
was snowballing to such an extent that
the city recreation department had to
hire extra teachers for beginners, so
Rickie could take care of advanced
classes. I was fortunate to be one of
these.
The Business and Professional Women's Club hired me to teach and call
for them. We met regularly every Monday night at the Bluebonnet Hotel.
The taller ladies danced the man's
part and wore red vests as part of
their attire.
I worked with a teen-age group
who performed on roller skates. I
taped a dance routine for them and
they used it on TV and various other
occasions when it was impossible for
me to be with them.
Back in the fifties, the Mid-Tex S/D
Association had semi-annual festivals
in Austin. Kerchief and Calico on
several such trips hired a bus. The ladies would take along lunch and we
would be eating and munching before
we got to the city limits.
13

On one occasion, a group at Moulton wanted to learn some current
rounds, one of which was Josephine.
I explained to one of the ladies about
the Grapevine step with the proper
footwork and said I would watch her
feet to see if she executed the dance
properly. But when I looked down to
check, I couldn't see her feet because
the ladies' dresses in those days were
so long that their feet were hidden. I
finally gave up, because if there is
one thing a caller doesn't do, that
is to pull up a hemline to see if a
dance is being properly done.

Whenever Thelma and I took off
on a summer trip, we would include
some square dancing. We have enjoyed
wonderful dances with folks from
coast to coast.
In 1951, the callers organized the
San Antonio S/D Callers Association.
I was elected president. Each meeting
callers would present dances of their
choice and we would vote on one to
be taught as the dance of the month.
At this time the Korean War was going on and a young Marine corporal
from San Antonio came home as a
quadruple amputee. The Callers Association and the S/D Association
sponsored a benefit dance at Municipal Auditorium for him and took
pleasure in depositing 52000 to his
account in one of the local banks.
In the middle fifties, two couples
came up after a dance and said they
wished they could dance to a caller
14

at home, as they danced only to records in Tampico, Mexico, since they
had introduced square dancing at the
American colony there. "Well," I
said, "my wife and I teach school,
but when school is out we could come
down for a week." Arrangements
were made. School was out on Thursday, we left on Friday and arrived in
Tampico on Saturday in time to have
our first dance that night. We spent a
splendid week with the most hospitable people, enjoying dinners, afterparties, boat rides, and many other
courtesies. I taught their teen-agers at
four each day during the week, and
the adults at night. One of the ladies
had taught the group to dance to calls
on records by taking the instruction
sheet and explaining it thoroughly
step by step and then playing it over
and over again until they mastered it.
We found them to be exceptionally
good dancers. One lady who came for
the week had ridden a train 100 miles
and then a plane for two hundred to
be there. And to think that in some
instances in the last twenty-one years
I have heard people complain about
driving across town to a dance.
In 1955, the Alamo Wranglers took
off on a tour of the Middle West and
Canada with us. In Junction City, Ks.,
the sponsor of our dance called me to
bring the band down to the local radio station and put on a half hour
show. The studio wasn't too big and
with the announcer, his equipment,
the musicians with their big bass fiddle, a plain fiddle, and a guitar, and
me, there wasn't much room left. I
have always had a mike, but on this
occasion there was none, so I just
stood and called in my natural voice.
With the musicians sounding off, I
never could hear myself. At an intermission during the dance that night
a dancer told me he had heard the
program and it didn't sound too
good to him. I was sort of flabbergasted for a minute but did manage
to say I was glad he had come anyway.
Continued on page 38
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Fenton, Michigan 48430
Blue Star Recording Artist
Don Belvin
1002 Oak Drive
Manchester, Tenn. 37355

AND
"NATIONAL"
ARE
INVITED
TO

Caller for H.A.T. records

INQUIRE

Sonny Bess
646 Adams Avenue
Huntington, W. Va.25701

ABOUT
LISTING
-

Teacher, Caller for Wkshps, festivals, etc

Stan Burdick
Box 788
Sandusky, Ohio 44870
Bringing the HI and HO from

NAMES

2 N. River Place
Ocean Breeze Park
Jensen Beach, Fla. 33457
In Florida Nov. 15 — April 15

Dick Kenyon
598 Mayfield Dr.
Lansing, Mich.

THIS
FOR
BETTER

Clubs. workshops, clinics

In Ohio April 15 — Nov. 15
OR

ADDRESSES

PAGE

Gordon Densmore
2451 Haines Rd.
Madison, Ohio 44057

Jack Hosken
220 Meadow Hill Lane
Chagrin Falls, 0 44022

AND
ON

OHIO

Frannie Heintz
27 Flynt Ave.
Monson, Mass. 01057
Dance with con-fer-dance!

Hash, sings, anytime, anywhere
Joe Obal
R.R. 1
O'Fallon, Illinois 62269
Touring southeast — March

Dean Dreyer
385 Melmore
Tiffin, Ohio 44883

Bill Ryan
138 University
Buffalo, N.Y. 14214

Dance with Dean!

Recording on Top

Ed Fraidenburg
1916 Poseyville Rd., Rt. 10
Midland, Michigan 48640

—

tours.

Gene Webster
1803 Heather Lane
Port Clinton, Ohio 43452
Open dates — western style

Recording on TOP, tours
Dave Frledlein 216-543-5882
18313 Haskins Rd.
Chagrin Falls, 0 44022
Sat. nite most anywhere — Call

71 & 72

CONTACTS

me

Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424

Bob Wickers
714 La'Marite Dr.
Manchester, Mo. 63011
Traveling full time anywhere

Deuce Williams
3955 West Point Ave.
Dearborn Hts., Mich. 48125

Now booking for Fall '71 and Spring '72

The Rhythm Dealer — Hash & Songs

Willie Harlan
P.O..Box 338
Vinita, Oklahoma 74301

Web Witter
806 Columbus
Austin, Texas 78704

For the best in square dancing

Back from Alaska and avahlable for calling!

Des Hetherington
112 The Westway
Weston, Ontario, Canada

Now booking in Can. & eastern U.S

Francis Zeller
Box 67
McCracken, Ks. 67556
71-73 Calendar available— vinyl cover
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by TOM REES
Manhattan, Kansas

ONs
Club-caller relations seems like a
hard subject to tackle because there are
so many types of clubs, large ones,
small ones, caller-organized clubs,
clubs with their "own" caller, and
those that have guest callers with no
regular caller. In a panel discussion
group at the square dance convention
at one time, we had some discussion

as to where the leadership for a club
should come from — and I think many
of us who were involved in that discussion came away feeling that it really made little difference. What was
more important was that each club
have some one who was capable of
providing good solid leadership and
who had a sound knowledge of square
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dancing. Many dancers feel that a logical place to turn for guidance in club
matters is to their caller.
I feel that some clubs over-organize
and get so involved with detail that
they forget the fun and fellowship of
square dancing, and belonging to, and
being a part of a square dance club.
There are some good rules that we
might mention that any club could
probably follow. Most are common
sense rules that we all know, but sometimes fail to carry out from time to
time, and maybe there are several to
which you haven't given much thought.
If you hire the caller, having one
caller for all your dances during the
year, be sure that your outgoing officers have hired him for the coming
year well before they are to leave office. There has been more than one
time when new officers have taken
over a club thinking that the caller
has been secured for the year, while
that same caller is wondering why he
has not been contacted, wondering if
it is just a club oversight, or if they
have chosen not to hire him for the
coming year. Even though you have
had a caller for several years, your
club should re-confirm both your desire to have this caller, and his desire
to continue calling for the club each
club year.
If your club has specific requirements which they want the caller to
adhere to, these should be discussed
and decided upon, preferably at a
board meeting. Then one person, such
as the club president or the secretary
should inform the caller of those decisions. I think most callers would prefer to have this information given to
them in writing. This way a copy can
be kept and referred to later by both
parties, if necessary.
What about the guest caller coming
to your club from out of town? Be
sure his call-date is verified a week or
so in advance of the dance. This often
is done by the secretary. The important thing here is that he receive a reminder as to WHO he is calling for,
WHERE, WHEN the dance is to start

and end, HOW to get there if he might
have trouble finding the hall. If he is
coming from any distance, remember
to discuss with him his needs as to the
meal before the dance, and lodging after the dance, if necessary. It is also a
very good idea to tell this guest caller
some facts about your club: its level of
dancing, if your club desires an intermission, whether they do round dancing and, if so, whether simple rounds
or more advanced, and whether the
round dance records are played by the
caller or a round dance leader. The
guest caller should always receive his
pay for the evening's calling before the
program is over. He should never have
to wait around and wonder about his
pay after the dance is over. Especially
when you are having a guest caller for
an evening, the members of that club
owe it to him to be ready to start the
dance program on time.
When the caller runs his own
club, a lot of these things I've been
talking about are taken care of automatically by him, but one big thing
to remember in club-caller relations is
NOT to take for granted that the
other party knows something, just because you know it. Have one person
designated to be sure. Adopt the motto: When in doubt, write it out.
Now I also feel the caller has some
definite responsibility to his club. He
should be punctual, in that he is all
set up and ready to start the evening's
program at the designated time, and
he should keep the program moving.
He should try always to present a complete picture of square dancing, and
continually enthuse the dancers about
square dancing, talking about other
dances in the area, talking up state
and area activities, square dance publications, etc. He should not just show
up with a stack of records and routinely call a hodge podge program.
In closing, all I think we are trying
to say is that both dancers and callers
should exercise courtesy and thoughtfulness toward the other. When this is
done, a smoother, more harmonious
club is bound to result.
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GRENN
Newest Rounds

BE MY LOVE

Gr 14139

Waltz by Jack & Na Stapleton

NOW
by Bill & Myrt Kimberling

Newest Squares

LET 'EM DANCE

GRENN LP 43015

by Ron Schneider

NOTE: This is the second in our series of
LP's designed for both fun and
challenge dancing.

T4 P
Newest
Flip Squares

TOP 25218

GOOD DEAL LUCILLE
by Deuce Williams

TOP 25219

OLD COWHAND
by Chip Hendrickson

RECENT SQUARES

25217 Banjo's Back In Town— Pearcey
25216 Wolverton Mountain— Leger
25214 Johnny Oh Polka Square— Leger
25213 Canadian Pacific— Fraidenburg
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25212 Put Your Arms Around Me— Cargill
25210 Casey Jones — Bohn
25208 I Want A Girl — Hartman
25207 John Henry — Bohn

Our three record labels for square
dancing each have a different purpose.
"Grenn" normally releases one round
dance record and one square dance
record per month. The squares are intended to be club level, except for the
workshop records, which are for adand experimental material.
vanced
Grenn has no openings for additional
callers; the squares are done by our regular staff of callers: Earl Johnston, Ron
Schneider, Singin' Sam Mitchell and
Johnny Davis. To us this staff represents "national" or well-known and experienced callers.
"Family Squares" is a square dance
teaching label. Those who record material for it are well known for their
extensive work in both teaching and
working in colleges and schools to present modern recreational dancing.
Prime examples are Dick Leger, Dick
Jones, Paul Hartman and Blizz Glass.

Our "Top" label was started with
the objective of recording good callers
from many arePc, since we had no
openings for them on Grenn or Family
Squares. Such callers deserve to be recorded, and if we don't do it, they are
likely to start their own labels, and
there are already too many labels.
We found that we had to make two
limitations for recording on the Top
label, in order to keep the callers we
record to a reasonable number. First
is that they must live east of the Mississippi river. This is because there are
many callers in the west represented
on a large variety of square dance record labels, whereas there are few labels representing eastern callers.
Second, the caller we record must
be making regular calling tours over an
area of three or four states. The fact
that he is touring means a caller is quite
serious about square dancing. Likewise,

qeaut 4te Recenced
made
BY HUGH MACEY OF GRENN, INC.
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the tours make him well known to
many people. The square dance record
business is like show business in the
sense that the records promote the caller, while the caller also promotes the
records. And believe me, we really need
promotion of records because the
square dance market is so tiny.
We try to have the callers we record
represent as great a variety as possible
of the states east of the Mississippi. In
addition we try to encourage promising young callers whom we hope will
become widely known. An example is
our December release on Top of
"Squaws Along The Yukon" by Bill
Ryan. Bill's home is Buffalo, N.Y. He
has been calling since he was 14 years
old. He is presently a student at Kent
State University in Ohio and plans to
teach history.
In addition to the requirements
listed above for a caller to record with
us, we also evaluate tapes of his calling
judging how he will sound on records,
and check his live calling sessions. We
also survey the attitude of dancers to
his personality. A successful caller is
obviously one who is well liked.
We do not sign contracts with callers. We leave the situation open, so
that the caller can leave us for another
label if he so desires, as some have
done. This also leaves us free to quit
recording the caller if his records do

not sell. It is a strange thing, but iusi
because a caller is very good, and wellliked, and widely traveled, does not
mean his records will sell. There is
some magic quality involved which
makes records really sell well. We
have had to cease recording many
good callers simply because they lack
this magic on records.
We depend on each caller to find
his own music. Otherwise, he usually
doesn't really get interested in recording a square dance, and we want him
really hot to do a particular piece. We
then record the music for him. We pay
the studio costs when he records his
vocal for the square dance. The callers
we record have no expenses except
their travel to the nearest recording
studio.
Once each year we determine how
many records by each caller have actually been sold. We then pay the caller a
royalty on this basis. We pay leper record sold for choreography, and 2e for
the vocai, a total of 3e per record. This
doesn't give the caller much return,
but we don't get much return either.
Beleive me, there is no money to be
made in the square dance record business to even remotely compare with
the "pop" record business.
It's been our pleasure to explain
our situation in the square dance record business.

SOUTH'S
LARGEST

FLORIDA'
FAVORITE

You are invited to see the most beautiful selection of square dance dresses
and petticoats available anywhere, when visiting our area.

PETTICOAT SPECIAL

100% NYLON MARQUISETTE
Med. Stiff Finish. White & colors -- $12.95

Colors available as long as present stocks last.
Yellow — Lime — Turquoise — Orange — Hot Pink
Red — Ice Blue
512.95, plus $1.00 Postage

SEND FOR FREE COPY OF BROCHURE AND AREA DANCING PROGRAM

650 N.E. 128 Street
North Miami, Florida 33161 Tel:
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759-8131

BASIC CUE WRITE-UP vs. PRESENT FORMAT

"'SIMULATED SHUFFLE'

(Easy /eve/ Tvvo-Step)

by John

RECORD: Fab/E. No.

&Jane
Doe
1326 AlIstreet Ave.
98
John
Fiction
0
4nytown
FOOTWORK:
Opposite thruout. Directions for
MEAS:
BASIC CUES
US.A. 00001
n
1-2
eslfrl
1441/7- rwo
0 SCRIPTION: ran(
eTtY a
APART & POINT
MEASURES
4ff It%)
4 TOGETHER &
INTRopucrioN
in open
Step ap position f •
roUGH
t
cing
12 TWO Flb0 2
Together on
COD
on
Point R wait 8 counts;
STEPS
3
HITC
forward,
4
F? to SCP —, touch
L., —; —;
WA 1,/c- ritfr
DANCE PAR TA
H 13o
In SCP step fwd LOD L,
(j R
5-6 BOX

Fwd R, close , fwci R, —;close
Fwd L., close R, back L, close R;R fwd L,

Move fwd COD L, R, — end

back R,

close R fwd

in rP facing
side

The R/D choreography panel members appointed by the director of R/D
panels were: Pat & Louise Kimbley,
Bill & Dorothy Britton, Paul & Edna
Tinsley, Bill & Elsye Johnson, (Evaluators) Jack & Helen Todd, Gus &
Marian Heisman. The principal subject for discussion was the "Basic Cue
Format." (Published in April, 1969,
SQUARE DANCE Magazine.)
The goal of the Basic Cue Format
was explained by the Kimbleys, who
were moderators of the panel, as follows: To provide a method for round
dance writeup which will be consistent and complete within itself:
1. By providing, in bold print, cues
for prompting, and a clear and com-

R

close L,

plete description, in fine print, for
learning, using the list of standardized
terms, abbreviations, and punctuations recommended by National R/D
panels, and those generally accepted
as "standard."
2. By eliminating repetition and regression in reading by conveniently
arranging the measure number, basic
cue, and description on the same horizontal line.
Illustrations of the three most
widely used R/D writeup methods
were presented for comparison, using
the same routine. Prior to proceeding
with the' agenda, a vote was taken:
68 persons voted in favor of the Basic
Cue Format adoption for a one year
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trial basis; 4 persons voted in favor of
the method "now normally used;"
no one voted for the "paragraph"
method. 128 persons present did not
participate in the vote.
In accordance with this vote, the
1970 National R/D Choreography
panel recommends use of the Basic
Cue Format on a one year trial period
including the following components:
A. HEADING (Currently used)
should include the title of the dance;
name and address of choreographers;
record identification including producer and record number; recording artist; title of the record when it differs
from title of dance; footwork instructions; name of melody.
Supplement: 1. Type, such as twostep; samba; international, Viennese
or American waltz. 2. Level, such as
easy, basic drill, Int. or Adv. 3. Tempo instructions, when necessary. 4.
Positions and facing directions should
be omitted from heading but stated at
beginning of introduction, each part
of dance, or whenever changes occur.
B. CAPTION LINE should be listed immediately below the footwork
instructions and arranged as follows:
MEAS: BASIC DESCRIPTION RHYTHM
COUNT:
CUES:

C. MEASURE NUMBERS. Each
measure is to be numbered for ease of
identification.
Supplement: 1. Only one set of
measure numbers should be used,
written in numerical order downward
in a vertical column under the word
measure, each on a separate line.
When one basic cue is used for the
step action of two or more measures,
the first and last number may be separated by a hyphen. Examples:
1-2 TWO FWD 2 STEPS
5-8 THREE RF TURNS

2. When repeated measures are
combined the basic cue should be
replaced with instructions for the repetition. Example:
9-16 REPEAT MEASURES 1-8.

3. The introduction, bridge, break,
interlude and ending should each have
22

its own measure number commencing
with 1. An extended phrase or tag
should follow the last number of the
preceding part of the dance.
4. The first measure of Part A of
the dance should commence with 1
and the measure numbers for parts B,
C, etc. should continue thereafter in
numerical order.
D. WORDS OR TERMS IN BOLD
PRINT. All standard movements done
in standard timing to he written with
no timing shown.
Standard movements are to be considered the word or phrase normally
spoken in cueing the dance. Examples:
VINE FOUR BOX TAMARA

Non-standard movements, and deviations in timing should be written
with the step cues. Example:
FWD HOLD SIDE CLOSE
Step cues should not be used as a
basic cue in bold print in the writeup
when a standard term is available.
HITCH FOUR, not FWD, CLOSE, BACK,
CLOSE;

E.WORDSOR PHRASES IN FINE
PRINT (the description). The fine
print should explain the bold print
with all information pertaining to
each step written within punctuation
recommended by a National Panel:
comma, to indicate a beat; diagonal
mark (I) to indicate two actions to
one beat of music; semi-colon at end
of measure; hyphen to indicate hold
of one count.
The woman's action, in parenthesis, should be stated when necessary
for clarity.
Prepositions should be used rather
than parentheses in the basic cues and
in the descriptions, except for the
woman's action. Example:
PIVOT TO SCP, not PIVOT Ito SCP)

Styling should be stated within the
beat punctuation of the measures concerned in the descriptions, or in a note
at the bottom of the page.
F. WORDS OR PHRASES IN PARENTHESES. Parentheses should be
used only to enclose the woman's action.

a
tt
d

sr
rr

hi

it
it
al

pl

d,

a
ti
t(

COVER TALK

To those unfamiliar with some of
the wilder "art" expressions of the
day, it might appear that our printer
spilled ink all over the cover this
month. The viewer is urged to make
his own application of this free wheeling art form to square dancing — does
it represent the "wheel" of a "wheel
and deal," the "web" of a "spin the
web" on a dewy morning, or the explosive and vital force that square
dancing can become to many of its
advocates? Well, actually our staff artist spilled some paint on a spinning
top, and VOILA'
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PORT—A—MIKE
NEED A CORDLESS MIKE?
A GOOD UNIT MODERATELY PR ICED—
Model M100 for voice— $159.50
Model M200 for electric guitar— $169.50

BOB RUST ENGINEERING
1073 Hampton Rd.
Daytona Beach, Fla. 32014

NATIONAL SQUARE DANCE CONVENTION

JUNE 24 - 25 - 26, 1971 NEW

ORLEANS, LA.

"FANTASTIC" SOUND
AT MODERATE COST!
ALL-TRANSISTOR EQUIPMENT
• Light weight - only 23 Ibs!
• 120 Peak watts output
• Skip-proof "floating" turntable
• Outstanding clarity
• Reserve Power for largest halls
• Many, many other features
FULL PRICE $375.00
Internal monitor, counterbalanced tone arm, electronic speed control, V. U. meter,
microphone compartment, dual microphone inputs, full tone controls, etc.
NEW — compact 25'/2 lb. matching sound column — $151.00
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413
TEL. (203) 669-7548
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Mix & Match
A NEW FEATURE FOR CALLERS DEMONSTRATING
THE UNLIMITED POSSIBILITIES IN ADAPTING DIF FERENT FIGURES AND BREAKS TO WELL-KNOWN
CLUB-TYPE SQUARE DANCE SINGING CALL RECORDS. THIS DOES NOT IMPLY THAT THE ORIGINAL CHOREOGRAPHY PUBLISHED WITH THE RECORD IS NOT EQUALLY USABLE.

BLUE MOON OF KENTUCKY
Blue Star 1719 by Carl Welch, Alva, Oklahoma
BREAK
Four little ladies chain, you turn 'em left around
Chain four ladies right on back again
Join all your sticky hands, and circle to the left and then
Left allemande and weave around that ring
It was on a moonlit night, the stars were shining bright
Do-sa-do that maid, take her home in a promenade
Blue moon of Kentucky, keep on shining
Shine on the one that's gone and left me blue.
FIGURE
Head two promenade, go half way around
Come down the middle and do a right and left thru
Side two pass thru, separate go round two
Bakc to the middle and make a right hand star
Turn that star around the land, find the corner left
allemande
Do-sa-do that maid, take the corner promenade
Blue Moon of Kentucky, keep on shining
Shine on the one that's gone and left me blue
Thanks to Doug Edwards
from "Squares For Fun"

LONESOME 7-7203
Top 25104 (as used by Peg Wise, Greenfield, Ohio)
(Use same intro, break)
FIGURE
Heads square thru, four hands round you do
With the outside two, do a right and left thru
Turn the girl and then you star thru
And pass thru, bend the line
Right and left thru, turn the lady, two by two
Get 'er in the lead, do a dixie chain straight thru
Girls turn back and swing, Promenade that ring
"If you really wanta swing with me,
Call Lonesome 7-7203."
24

POINT TO PONDER

The division of modern square dancing into three different and distinct
kinds of dance activity did not "just
happen." Each program represents an
effective means of satisfying the specialized tastes and the very real requirements of a significant portion of
the TOTAL square dance community.
(See "Triumph of Standardization,"
August, 1970 S/DIVagazine). The obvious growth and development of each
of the three different programs is the
direct result of an inescapable evolutionary process that has been shaped
and conditioned by the needs and the
preferences of a considerable number
of active square dancers in each group
and it is especially important for a
square dance caller to always remember that none of the programs — Limited Basics, Extended Basics, or Experimental Basics — could have been
created unless they had first received
a substantial amount of valid dancer
acceptance. Nor will they long survive without a considerable amount
of continued active dancer and caller
—Bill Peters in "The
support.
Other Side of the Mike"
IT REALLY HAPPENED

A true story with a humorous
twist and a built-in message just came
to our attention. On a very stormy
night not long ago a well-known caller, who had been booked to call for
a club for a 5125 fee, started the
dance with only two sets before him.
A half hour later only two sets were
in evidence, so the worried club president huddled with the caller and asked
"Since the crowd is so small, how

much will you charge if we cancel and
you can leave early? " The caller replied "S125." The club president
blinked and the dance went on. At
the end of the three-hour dance, as the
caller was being paid, he said, "No
thanks, the fee is only S70." The astonished club representatives asked
him to explain the surprise reduction.
"Simple," he said, "You all gave me
such a good time, that's the least I
can do to pay for my share of the fun,
but I felt miserable at 8:30."
CORRECTION

In the September "Calling Tips"
section, insert the name Virgil Troxell
for Chuck Tippett. Sorry.
THINK WITH YOUR FEET

At first glance, this directive to callers might seem a little ridiculous, or
even insulting. But as a calling concept, in a figurative sense, it begins to
make good sense. As you compose
and call spontaneous patter, "think"
what those dancers' feet and arms are
doing— where they're going! Put yourself in their shoes every second. Some
extra concentration on this concept
may put new smoothness into your
patter.
THOSE WHO CAN

Enthusiasm can begin to bring
change. A positive attitude can carry
one to heights that match his fondest
dreams. But for a caller one more
quality must be added to form a triumphant triplet to carry him over the
rocky road to success. That is PERSISTENCE. Some.r.an't slice it; others
can. Compare the movements of an
indecisive caterpillar with a charging
caterpillar tractor. Square your shoulders, square up your frame of mind,
and GO!
BEST SELLER — NIFTY 50

Thanks, callers, instructors and dancers, too — for making "50 Experimental Basics" a runaway hit for everyone's bookshelf. If you haven't ordered your copy yet, see page 50 for
your "nifty fifty."
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FAMOUS SAYINGS FROM FAII
I'm doin'
what they're
doin', but
you're not

You're on
7)
the wrong
foot — MINE!

or

1
1 /1

THE GENTLE
REMINDEREI

Let's see how do w€
start this o

Go, go,
go, baby

THE EXTRAVERT

THE INTROVERT

I know you—
you were here
two years ago.
I've worked
six weeks
on this call I
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THE ELEPHANTINE
MEMORY EXPERT

THE PER
fISTE
PERSON4LITY

kMILIAR FACES

COLLECTED BY MERLE STEINER
PRESENTED BY ROY STUTZ
(SLIGHT EMBELLISHMENTS BY YEEDS)

Betcha
quarter we
don't make it

THE PESSIMIST

NTLE
)ERER

s see -do we
: this one?

Oh, no — not
another one -

THE NEGATIVIST

THE WORRY WART

I never know
what to do
until the music
starts

ilSTENT
LITY

THE LYRICIST
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NOTE: This month's contributions are taken from "Squares
For Fun" booklet compiled and edited by Doug Edwards of
Edwards Record Service (address elsewhere in this issue).

LITTLE GIRL
MacGregor 909
Submitted by Art Seeley, Haddon Heights, N.J.
OPENER, BREAK
Four ladies chain, hey you turn 'em around
Chain 'em back they're the cutest in town
Do Si round your corner, men make a left hand star
Once around the ring, your own do-sa-do
Left allemande, hey you right and left grand
Meet your gal, do-sa-do, promenade
Promenade back home you got plenty of time
Little girl you are mine all mine.
FIGURE
Four ladies chain hey you turn 'em around
Chain 'em back they're the cutest in town
Do-si round your corner, men make a left hand star
Once around the ring, your own do-sa-do
Swing your corner, hey your corner you swing
Allemande left, come back one and promenade
Promenade back home you got plenty of time
Little girl you are mine all mine.

SUSIE

MacGregor 911, as written and called by Jerry Helt

BREAK
Join hands with Susie, circle left with Susie, Circle right the other way around
Swing so classy with the gal with the gorgeous chassis
Allemande with the old left hand, Partner right a right and left grand
Meet Susie's sister and meet her cousin Kate
Do-sa-do your own and allemande left and you don't be late
Come back and promenade with Susie, go home with Susie, 0 gee, what a gall
FIGURE
Head couples bow to you two, then right and left thru, let's turn 'em twice
Sides right and left thru, four little ladies chain three quarters round the ring
Pull 'em right out, put 'em on the right, circle eight don't take all night
All around that corner girl, seesaw your pet
Allemande that corner, come back one and promenade
Promenade with Susie, go home with Susie, 0 gee, what a gall
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DANDY IDEA
Once in a while a club gets into
financial trouble with small numbers,
rising hall costs, rising callers' fees,
etc. and needs the benefit of an extra
source of income other than dues and
admissions. The Zanes and Janes Club
of Zanesville, 0. was in this spot, and
turned the tables in their favor with
"cake walks" at the dances, and then
a real winner — a garage sale, according to Richard Rapp, club president.
They made — hold your breath S325 on their first garage sale in May,
and plan another one this fall.
Tips from the club — 1. Advertise
the event in the local paper, at grocery stores, dry cleaning establishments, and filling stations. 2. Hang
clothes on a line to show them off
best; place small articles on tables
with prices clearly marked on each.
3. Solicit stores for excess stock. The

!WM
,
club received six. cartons of new
glasses, shovels without handles, gallons of paint and a few dented washtubs and wash baskets. 4. Remember,
sometimes the craziest things sell the
fastest. Old tires to be recapped
brought S1.25 to S2.00 each. Old
jewelry, electric appliances, old pans,
and silverware for campers sold well.
5. Have fun! That's a bonus feature of
this event for club members as they
work together.

Photo above: New officers of the club that gave us this dandy idea are , left to right:
Jim Mills, treasurer: Carolee Mills, secretary; Bud Rapp, president; Vera Rapp, "Mrs.
President;" Bob Ford, teacher and caller.
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PRESENTS
FLIP INSTRUMENTAL

I'M FROM TEXAS TOO!!
by "Mac" McCullar
HOEDOWNS

SC 303— UPSTART/ LOWDOWN
SC 307— OLE JOE/ BEAUMONT RAG

I

ROUND DANCE

SC 17— WHO STOLE MY GAL/
BY THE NUMBERS
RECENT SINGING CALLS

SC 534— I FEEL BETTER
by Bob Cone
SC 535— PUT YOUR ARMS AROUND
ME— by John Winton
SC 537— CHINATOWN
by Ted Wegener
SC 538— AFTER THEY'VE SEEN
PAREE by Dick VVaibel

H.A.T. 204A Caller: DON BE LVIN
H.A.T. 2046 Instrumental
H.A.T. 201 "WALKIN DREAM"
H.A.T. 203 "MEMORIES OF MY MIND"
H.A.T. RECORD COMPANY
1002 Oak Drive
Manchester, Tenn. 37355
Phone: 728-7130

POST OFFICE BOX 1448
SAN LUIS OBISPO
CALIFORNIA 93401
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ladies'
choice

OCTOBER ALMANAC
1— Thurs.— We all commit the Golden Rule to memory but many forget to commit it to life.
2— Fri.— Have a riddle to ask if the
right moment arises? What happens
to a blue stone thrown into the Red
Sea? Answer: It gets wet.
3— Sat.— Great after-party followed
last night's dance. Emcee had Ray
Smith's book and really went to town!
4— Sun.— This is the season for cider
and doughnuts and did they ever hit
the spot at last night's dance. Easy
to serve, and delicious.
5— Mon.— Stay-Home-And-Sew Day:
Spice up S/D wardrobe with a new
dress or two, using laces and trims
that were such a bargain in Louisville.
Put hemlines at kneecap — safe if
they go up or down. Sew trim on
tiered skirts before stitching side
or back seam.
6— Tues.— New beginners class begins.
Wear blouse and skirt this week, with
petticoat, but save fancier clothes 'til
later.
7— Wed.— If you're resting on your laurels, you're wearing them on the wrong
end. Food for thought!
8— Thurs.— Start fall schedule of swimonce-a-week. Need more exercise now
that we do more calling and teaching
than dancing.
9— Fri.— Write to Town & Country
Fashions in N. Tonawanda, N.Y. and
Chez Bea in Miami, Fla. (see ads) for
brochures on petticoats — must have
a new one to match new dress!
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10—Sat.— To receive a list of what's
still free in the world, send for newsletters from Information Free, Box
448, Superior, Wisc. 54880. This service costs 50i and is operated by
Arnold Hagen, a square dancer.
11—Sun.— Thought from today's sermon: There are two kinds of people—
givers and takers. Takers eat well;
givers sleep well.
12— Mon.— Workshop night. Take
along W. Orlich's Experimental Basics
books for those who wish to buy them .
13— Tues.— Will teach first RID mixer
at beginners tonight to show another
fun part of the S/D picture. "Everywhere" on Grenn is our favorite.
14— Wed.— Saw a paper dress from Ox
Yoke Shop. Still looks good after 6
months of wearing and washing. Will
look up the address and send for
brochure.
15— Thurs.— This is my evening to do
the puzzle in the newest S/D magazine. Someday will make an original
and send it in.
16— Fri.— Read that a cold rinse for
laundry will reduce wrinkles in cotton,
linen and nylon materials. It works—
especially for perma-press!
17— Sat.—One sure way to make
round.dancing look like fun is for the
lady to wear a smile, and look at her
partner, not over his shoulder.
18— Sun.— Callers Assoc.-Federation
Festival. Will go and support this annual joint-effort. Its success depends
on the area dancers and callers.

19— Mon.— Round-Of-Month Club
meets. Good way to keep up with
at least a minimum number of rounds.
If we teach them to a group, we
learn them ourselves, an extra bonus.
20— Tues.— Remember to take several
S/D patterns to class tonight for gals
who requested them and show them
the benefits of mixing designs.
21— Wed.— It seems a long time yet,
but we're looking forward eagerly to
New Orleans next June for the 20th
National. Are y'all registered?
Do-Something-Besides
22— Thurs.—
Square-Dance Night. Will play bridge
with friends.
23— Fri.— Good pot-luck recipe: Think
Pink Salad— Mix 2 pkg. strawberry
jello and 2 cups water. Add to two
3 oz. pkg. cream cheese. Blend and
fold in 2 pkg. frozen strawberries and
1/2 cup marshmallows. Chill. Mix 1 pt.
sour cream, 2 tbsp. powdered sugar,
1 tsp. almond flavoring and red food
color. Spread nn top. Serve.
24—sat.— Caught my petticoat on the
car door handle, which left a small
hole. Will try the tip of mending it
with embroidery flowers. If many
such accidents occur, my petticoat
will be the gayest in town.
25— sun.— After watching folks of all
ages enjoy last night's dance, I agree
that youth is not a time of life; it is a
state of mind.
26— Mon.— Unpack suitcase from caller's trip, "like unloading dishwasher,
only different. You put things in the
dishwasher messy and they come out
clean. With a suitcase it's vice versa,"
says Peg Bracken.
27— Tues.— Beginners class doing well.
Must bake cookies to add to coffee
for refreshments tonight.
28— Wed.— Great tip for unused nylon
net (petticoat left overs). Combine 2
cups dried rose petals (dry on paper
towel 4-7 days), Y4 tsp. each cinnamon,
allspice and ginger. Fold a 4x7" piece
of net to measure 3x31/2, and stitch to
form bag. Fill with petal mix. Gather
the bag and cover gathers with ribbon
tying ends in bow. Lovely rose sachets.

29— Thurs.— More thought food: What
you do when you don't have to, determines what you will do when you
can't help it.
30— Fri.— Two tips for sewing S/D
blouses: 1. Be sure sleeve does not
bind at armhole. 2. Be sure blouse is
cut longer than the usual so it will
stay tucked in at the waist.
31— Sat.— Big special Halloween, 5th
Saturday dance tonight and what better name for it than the "Grand
Prowl." Witches and hobgoblins lurk
on the corners— waiting for the allemande, Of course!

Cat cbotklVe
Recordings
On

Records

FK 201
THE GOLDEN ROCKET
FK 203
ARKANSAS STATE LINE 16

**
CAL WILL BE CALLING IN THE FOLLOWING CITIES DURING 1970:
Entire month of October— California & Nevada
21 Nov.- Augusta, Ga.
24 Nov.— Corydon, Ind.
26 Nov.— Special Thanksgiving Dance — Main
Concourse, Pentagon, Wash., D.C.
27 Nov.— Clarksburg, W. Va.
28 Nov.— Alexandria, Ind.
1 Dec.— Bridgeton, Mo.
31 Dec.— New Year's Eve Dance, WinstonSalem, N.C.

CAL WILL BE ON TOUR IN MICHIGAN,
OHIO, WEST VIRGINIA, VIRGINIA AND
ALL OTHER EASTERN STATES DURING
APRIL AND MAY, 1971.
FOR INFORMATION, WRITE:
Sharon Golden
300 El mhurst
Hot Springs, Ark. 71901
PHONE: 501-624-7274
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Square dance choreography— how
important is it in the square dance
world? To some callers it is 90% of
the game, yet to many dancers it
reaches only 10% of their interest.
That's quite a gap in interest, that
80% difference, isn't it? But this is
only the apparent interest, not the
actual gap of interest.
Foremost in all square dancers'
reactions is the sociability of it all—
the friendships involved, both immediate and lasting. This must rate the
highest percentage of importance,
don't you think so? No matter how
great the caller, how good the dance,
how comfortable the hall and the
acoustics, how tasty the refreshments,
how capable the dancing participants,
without that "friendly" feeling, all is
lost!
32

And what about the dance choreography? Let's see, what was that new
fangled thing he taught us? We never
did get it thoroughly, but we sure had
a ball trying! He sure had some interesting combinations of things we
did know though, kept us on our
toes when we got too smarty and cutup a bit. The whole point is that
the dancers are conscious of square
dance choreography, when it is BAD.
But they are more conscious of the
caller's delivery, his personality, his
ability to lead them through intricate
figures, his patience and understanding, his ability to make them, the dancers, the all important "winners."
Choreography is important to the
caller but only after he has the attributes which precede it in the dancers'
opinions. And they are paying him to
help them ENTERTAIN THEMSELVES. So if they are capable of
dancing complex figures, let them do
so! If they prefer to dance only the
first 75 basics, let them. If they enjoy a T-Cup Chain as the middle
break of a singing call, so what? But

keep them DANCING at the level
where they feel most comfortable.
This, Mr. Caller, is where YOU will
find how much work or attention
must be given to choreography because the average dancer couldn't care
less — he just wants a good time.
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CALLERS'
QUESTIONS
SEVERAL SOURCES— When a command is given to "Square thru '4" or
"Square thru one hand" does this include the turn (%) too or would the
dancer simply pull by one person?
ED. NOTE: The rule of a square thru
is to pull by with the last hand used
to end standing back to back with
that person. A "quarter square thru"
means to use one hand, the first AND
the last to end standing back to back.
In effect, this is an ambiguous pass
thru using a right hand pull by to do
so. The command to "square thru
AND A QUARTER MORE" is usually used as an equivalent of a pass
thru, again ending back to back with
the working couple.
EXAMPLES:
Head couples right and left thru, star thru
Square thru, four hands and '/4 more
Left allemande
Head couples pass thru
Split the ring around one
Into the middle
Half square thru and '/4 more
Left allemande
AGAIN? Is it possible to do a Crosstrail thru when facing out from center of set as a couple?

ED. NOTE: No, you can't go "thru"
anybody. The command should be
"crosstrail" only or "cut-across",
which is very seldom used. Both mean
right person crosses left in front of
left person who is crossing right to
end back to back ready of execute
the next command.
EXAMPLES:
All four couples California twirl
Cross trail to the corner
Left allemande
Head couples pass thru
Side couples pass thru
All four couples crosstrail but turn
back
Right and left grand
SEVERAL SOURCES: From a circle
of eight, what does the command
mean to "turn your corner under?"
ED. NOTE: With inside hands joined
with your corner (boy's left hand,
girl's right hand) do a left California
twirl (a California whirl) to end up
as a half-sashayed couple facing out
from center of set.
EXAMPLE:
Circle up eight
Ladies roll a half sashay
Turn your corner under
Balance out and swing
Promenade (all with original partner)
SEVERAL SOURCES: What is a
"swing sashay?"
ED. NOTE: To half sashay with your
partner out of a swing and face back
toward center of set ready for the
next command all in one smooth
flowing movement. From a square
dance swing position (right hip to
right hip), stop swing when man is
facing out (lady now facing in toward center of set), release man's
right hand waist hold but retain lady's
hand hold. By raising hand holds to
make an arch as man does a right face
180° turn in place, the lady's right
hand is retained as she makes a complete (360°) right face turn in her
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place. Couple ends in a half sashay
position facing center of set.
EXAMPLE:
All four couples swing and sway
Head couples SWING SASHAY
Lead to the right and circle four
Ladies break and line up four, etc.
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TAG BACK TO A WAVE
by Lee Kopman, Wantagh, L.I., N.Y.
From two parallel lines or waves,
couples face down the line as if to
"tag." Lead two tag all the way and
turn back with a right face turn motion. Trailing dancers in the process
of their tagging meet each other and
turn thru (as in Scoot Back) going
back to where they came from thus
forming a right-hand ocean wave
ALWAYS.
EXAMPLES by author:
Heads lead to the right
Circle four to a line
Pass thru
TAG BACK to an ocean wave
Swing thru, girls run
Box the gnat, slide thru
Swing thru and box the gnat
Square thru three quarters to
Left allemande
Heads square thru
Swing thru, boys run
Couples circulate, girls trade
TAG BACK to an ocean wave
Boys run, pass thru
Wheel and deal
Substitute, square thru three-quarters
Left allemande
Head couples star thru
All double pass thru
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Centers in, cast off three quarters
Pass thru
TAG BACK to an ocean wave
Swing thru, centers run
Couples circulate
TAG BACK to an ocean wave
Girls run, star thru
Substitute, left allemande
Heads lead.right and circle four to a
line
Pass thru
Tag the line right
Couples circulate
TAG BACK to an ocean wave
Spin the top
Pass thru
TAG BACK to an ocean wave
Boys run
Crosstrail thru to a left allemande
Heads lead right and circle four to a
line
Pass thru
TAG BACK to an ocean wave
Centers trade, girls run
Box the gnat
Crosstrail thru to the corner
Left allemande

EXAMPLES by Will Orlich
Head two ladies chain
Same two pass thru
Partner tag
Swing thru, ends fold, peel off
TAG BACK to an ocean wave
Swing thru, ends fold, peel off
TAG BACK to an ocean wave
Swing thru, star thru
Cast off three-quarters
Left allemande
Promenade
Head couples wheel around
Turn thru
TAG BACK to an ocean wave
Cast off three-quarters around
TAG BACK to an ocean wave
Boys run
Cast off three-quarters around
Crosstrail thru to the corner
Left allemande

C
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FIGURES
by Lee Kopman, Wantagh, L.I., N.Y.
Sides promenade half way
Heads star thru
Pass thru
Circle four to a line
Pass thru
Couples hinge and trade
Heads divide and star thru
Left allemande

by Glenn & Tommie Turpin, Lepanto,
Ark.
Heads box the gnat
Swing thru
Right and left thru
Square thru
Box the gnat, hang on
Swing thru
Boys run
Cast off three-quarters around
Star thru
Right and left thru
Rollaway with a half sashay
Do a U-turn back,
Allemande left
Heads half square thru
Box the gnat, hang on
Swing thru
Right and left thru
Star thru, pass thru
Wheel and deal
Square thru three-quarters
Left allemande
Heads square thru
Box the gnat
Spin chain thru
Box the gnat
Girls change hands
Star thru
Bend the line
Left allemande
Heads square thru
Box the gnat
Spin the top
Box the gnat
Swing thru
Right and left thru
Star thru
Left allemande

Heads go right and circle to a line
Pass thru
Ends cross fold
Others, partner tag
Split the ring around one to a
Left allemande
Promenade
Heads backtrack
Pass thru
Boys run
Girls wheel around
Barge thru to a curlique
Split circulate
Girls trade
Split circulate to a
Right and left grand
Heads go right and circle to a line
Star thru
Do-sa-do to an ocean wave
Swing thru
Boys run once and a half
Girls trade
Right and left grand
Four ladies chain
Heads right and circle to a line of four
Spin the top
Boys trade
All eight circulate
Grand right and left

SPIN CHAIN AND WHEEL
FIGURES by Lee Kopman
Heads lead right and circle four to a
line
Star thru
Do-sa-do to an ocean wave
Spin chain and wheel
Wheel and deal
Right and left thru
Dive thru, pass thru
Left allemande
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Heads square thru
Swing thru
Spin chain and wheel
Tag the line right
Ends circulate, centers trade
Girls run, curlique
Spin chain and wheel
Wheel and deal
Pass thru
Partner tag, partner trade
Star thru
First couple left, next right
Crosstrail thru to a
Left allemande
Side ladies chain
Heads square thru
Swing thru
Split circulate
Spin chain and wheel
Half tag the line
Spin chain and wheel
Wheel and deal
Square thru three quarters
Left allemande
Heads go right and circle to a line
Barge thru
Spin chain and wheel
Half tag, boys run
Spin the top
Spin chain thru
Ends circulate two times
Spin chain and wheel
Couples circulate
Ends circulate, centers trade
Wheel and deal
Box the gnat
Grand right and left
Heads lead right
Circle four to a line
Pass thru
Half tag — right
Spin chain and wheel
Half tag
Centers trade
Ends circulate
Boys run
Bend the line
Spin the top
Boys trade
All-eight-circulate
Box the gnat
Square thru three-quarters
Left allemande
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FIGURES
by Ed Fraidenburg, Midland, Mich.
Sides right and left thru
All four ladies chain
Head ladies chain three-quarters round
Sides turn them
Forward six and back
Do-sa-do to an ocean wave
Swing thru, pass thru
U-turn back, left allemande
Head ladies chain three-quarters round
Rollaway with a half sashay
Forward six and back
Do-sa-do to an ocean wave
Swing thru double,
Pass thru
Do a U-turn back
Circle up eight
Four men pass thru and separate
Go around one
Into the center pass thru
Star thru
Substitute and bend both lines
Pa.:s thru
Wheel and deal
Substitute
Square thru three quarters
Left allemande
Head ladies chain three-quarters round
Head gents face your corner
Box the gnat
Forward six and back
Do-sa-do to an ocean wave
Double swing thru
Pass thru
Do a U-turn back
Circle up eight
Men pass thru
Separate go round one into the center
Turn thru
Left allemande

SQUARE DANCE magazine WORKSHOP features original material submitted to the editor. New ideas are
presented each month. Mail new and
creative material and questions to
Willard Orlich, Workshop Editor,
'SQUARE DANCE Magazine, Box
1788, Sandusky, Ohio 44870.
_

FIGURES
by Will Orlich, Bradenton, Florida
INTRODUCTION
Allemande left, then curlique
Swing thru, then curlique
Swing thru across the set
Curlique
Turn thru
Boys star left
Girls promenade right
Same girl turn thru to the corner
Left allemande and promenade
E-Z
Heads lead right, circle four to a line
Pass thru, girls turn back
Swing thru double, and when you do
All-8-fold and star thru
Wheel and deal to face those two
Dive thru, swing thru
Then turn thru to the corner
Left allemande
WEB-WEN
Head ladies chain star thru
Boys trade, centers run
CHANGE A WEB
In the center boys trade
Centers run, wheel and deal
Substitute and box the gnat
Substitute and pass thru
Left allemande
COUPLES TRADE
Heads lead right, circle four to a line
Swing thru, centers run
Couples trade
Centers trade, ends run
Cast off three-quarters
Ends run, couples trade
Centers trade, ends run
Cast off three-quarters
Ends run, cast off three-quarters
Star thru,
Substitute, pass thru
Left allemande
THREE FOLD
Heads lead right, circle four to a line
Spin the top
All-eight-fold
Eight chain three
U-turr back and swing thru
Eight chain three

U-turn back and star thru
Slide thru
Eight chain three
Left allemande
FIGURES
by Bob Norton, Bradenton, Florida
Heads lead right, circle four to a line
Partner trade, partner tag
Centers square thru three-quarters
Peel-off to a line
Pass thru
Partner trade
Partner tag
Centers pass thru
Centers in
Centers trade
Ends trade
Partners right and left grand
Heads lead right, circle four to a line
Square thru four hands round
Partner tag, partner trade
Spin the top, swing thru
Right and left thru
Pass thru
Partner tag, partner trade
Slide thru
Square thru three-quarters to the corner
Left allemande
Heads lead right, circle four to a line
Swing thru
Boys trade, boys run
Wheel and deal
Pass thru
Partner tag, partner trade
Pass thru, wheel and deal
Double pass thru
Partner tag, partner trade
Star thru
Partner trade
Substitute
Centers pass thru
Left allemande
Heads lead right, circle four to a line
Pass thru
Couples hinge, girls trade
Wheel and deal
Pass thru
Partner trade
Partner tag
Partner trade
Star thru
Wheel and deal
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In the center pass thru
Everybody partner trade
Partner tag
Partner trade
Partner right and left grand

21 YEARS (Cont'd)
For our dance in Kenora, in the
Lake of the Woods area between Canada and the U.S., I had made arrangements with our sponsors to furnish
us with all the sound equipment we
would need. When we got ready to
kick off the dance, all I had was a
small lapel type mike. What an experience to call for about forty squares
of avid dancers with that small mike!
In the summer of 1957, Thelma
and I made our first trip to Europe.
We became good friends with the purser who planned the recreation program on board. He found out about
our square dancing and had us teach
the passengers going over and back.
While in England, we visited dances in Liverpool and London. We
found out, and so did they, that London and Liverpool English and "cotton pickin"' Texas English aren't
exactly the same.
On our third trip to Europe in
1966, I called in Madrid, Spain. I had
asked the secretary of the Madrid
club about the possibility of calling
at other clubs in that area. She had
a letter from Kenitra, Morocco asking us to come there. On verifying
this engagement, we were told that
someone would meet us Tuesday evening. We crossed the Mediterranean
and landed in Tangiers, boarded a
passenger train and headed for, Kenitra. The conductor couldn't speak
English, but we had one word in
common, "Kenitra." Every time he
walked down the aisle, I tapped him
on the arm and said "Kenitra." Finally, we reached Kenitra and got off,
and on that side of the train there
was only miles of sand and nothing. I
looked to the south and could see on38

ly miles and miles of Africa, and I imagined Tarzan of the Apes riding up on
Tantor the Elephant with Numa the
Lion in hot pursuit. But they didn't.
When the train pulled away, we could
see a railroad station and an American standing in the doorway. We
asked him if he would be looking for
us, and he said, "If your name is
Jones, I'm looking for you." He took
us home to relax before the dance,
and we met his wife, Dixie, who had
cooked an American meal for us.
You'll never know how good American cooking is until you've been away
from it.
In October 1949, a dancer asked
me to call for a club that was being
organized. I met with this group and
suggested the name Kerchief and Calico, because we had danced with a
group by that name in Seattle and I'd
like to adopt their name and kind of
friendliness. The founding fathers of
Kerchief and Calico were good leaders
and good planners, so we got off to a
good start with dances twice a month.
The ladies decided we should have refreshments at the end of the dance so
we could all sit around and visit, and
this we have done at every dance for
the last twenty years.
Phil Asher, president in 1952,
worked out a plan for serving and
conducting the dances. The membership was divided into six groups.
A committee head couple was chosen
for each group, and each committee
serves twice a year.
We make our anniversary dance
and each Christmas dance something
special. Occasionally we have an extra
dance with a covered dish dinner preceding the dance. Here is a blessing
which I use sometimes on those occasions, for it seems to me most appropriate:
Heavenly Father, we thank Thee
for this food and for the many blessings of life. We thank Thee for square
dance friends and the opportunity of
having fellowship together. Forgive us
our sins. Amen.
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BOX 54
INFINTONV1111
NEW 40114 12171

NEW RELEASES
ON J.B.K.
JK-113

JK-115

KEN ANDERSON calling

JOHN HENDRON calling

NOTHING COULD BE FINER SOMEBODY LOVES YOU
--OUR FIRST ROUNDS-JK 501-A REAL TRUE LOVIN'
By MIKE & NANCY HANI4UP.S r

JK 502-A RAINDROPS KEEP FALLIN'
By DORIS & LAVERNE REILLY

JK 501- B HARPER VALLEY P.T.A.
By BERT & BETTY WALCOTT

JK 502- B I'LL NEVER FALL IN LOVE
By HOWARD & PHYLLIS SWANSON

AT YOUR

J—B—K

DEALERS NOW

Box 54 Newtonville N.Y. 12128

NEW RELEASES:

RED
BOOT
RECORDS

TALK ABOUT
THE GOOD TIMES
RB 113— Bob Vinyard,
Bridgeton, Mo.

1.

EET BABY'S MY LOVE
RB 111— Ted Frye
ARMS
RB 112— Don Williamson
Get ready for the Yuletide season:
WHITE CHRISTMAS
RB 103— Don Williamson
Rt. 8 — College Hills
Greeneville, Tennessee 37743

R
BLUE STAR
1876 Our Little Ranch House, Caller: Bill
Saunders*
1875— Under The Sun, Caller: Dick Bayer*
1874— Cab Driver, Caller: Bob Fisk*
1873— Hometown Sweetheart, Caller: M.i-lIppo.
1872— Sissy Britches, Key D; Petty Pants, Key G,
(Hoedowns)
BOGAN
1230— Wreck of the 97, Caller: Keith Thomsen.
1229— Across the Alley from the Alamo, Caller:
Chuck Bryant*
1228— Glory Hallelujah, Caller: Keith ThomSen*
LORE
1119— Pistol Packln Mama, Caller: Dick Duckham•
1118— Wish Upon A Star, Caller: Jack Cloe*
1117— I'll Swing Her If She'll Let Me, Caller:
Johnny Creel*
SWINGING SQUARE
2353— Pocket Full of Dreams, Caller: Gene Pearson*
2352— Four Leaf Clover, Caller: Harry Tucciarone.
2351— Smoke On The Water, Caller:JGene Pearson.
ROCK IN A
1348— Let the Rest of the World Go By, Caller:
Paul Childers*
1347— Deed I Do, Caller: J.P. Jett*
1346— Swinging Around, Caller: Mal Minshall*
*Flip Instrumentals

Merrbach Record Service
P.O. Box 7308. Hrmsion, TE
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SHOULD BEGINNERS' GROUPS EVER
BE TAUGHT BY A NON-CALLER?

Even in cases of absolute necessity
this can be a risky proposition. Whenever a qualified caller is available, a
beginners' class should have him as
instructor.
We have been concerned for some
time about the drop-out problem
among dancers who have completed
lessons. Two reasons for the problem
(and these are, by no means, the
whole cause of it) are the poor teaching techniques and lack of fun in lessons. New callers, who are cutting
their eye-teeth on their first class,
face their biggest challenge in meeting
all the needs of dancers in a learning
group. These callers receive tips and
helps from callers' organization discussions and from more experienced
callers who sometimes act as advisors
to the ones starting out.
Now, back to the question of
teaching by non-callers, who must be
giving directions and using tapes or
called-records for the dancing. This

TOWN AND COUNTRY
SQUARE DANCE FASHIONS

•

PETTICOATS •

OVER 70 YARDS AROUND BOTTOM
TWO FLOUNCE, PERMANENT FINISH
NYLON MARQUISETTE
HOT PINK
BLUE
YELLOW
•
ORANGE
PINK
BLUE
ROYAL BLUE
NAVY
RED
LILAC
LIME GREEN
TURQUOISE 110
Solid Colors, plus black & white -- $15.95
(Except Navy — $16.95)
Multi-Colors (Your choice) — $16.95
Same Style — 50 yard petticoat
$1 less than 70-yard

W

Send for color samples & combination list
740 Schoelles Rd.
North Tonawanda, N.Y. 14120
Phone: 633-7095
00.

presents a mechanical difficulty immediately. A caller can gauge his calls
to the group, allowing an extra beat
or two for the completion of some
figures at first and slipping in an extra "forward and back" when necessary to bring the sets back to the
same beat. The non-caller cannot accomplish this — he must hurry the
dancers to get through the figures as
called.
Unless a non-caller has made a
thorough study of the teaching resource material now available in the
field, he may not have at his fingertips the best way to teach certain figures, or to build one upon another
already learned. Most callers who go
into the business, do avail themselves
of books, callers' notes and magazines
to improve their methods.
Occasionally, in an area where no
callers are on hand, an instructor may
use tapes specially prepared for a
class by a caller, with explicit directions for the conducting of each class.
This is probably the next-best-thing
to a live caller, in cases of real necessity. Otherwise, we feel there is no
substitute for a "professional" teacher; that's what a caller is, once he
has entered the business, and as such,
he is constantly studying material
and working to make his classes
smoother, easier, and more fun for all.
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ROUND DANCES
by Frank & Phyl Lehnert
There are no round dance record
reviews this month because only one

THE OTHER SIDE OF THE MIKE ( 347
pages) The most complete caller textbook
ever written. Ideal training guide for new
or student callers — or for those who may
be wondering what it's like "On The Other
Side of the Mike." Order from Bill Peters,
5046 Amondo Dr., San Jose, Cal. 95129.
($12.50 ppd.)

new release was received by the reviewers before the deadline.
AFTER PARTY FUN, S2.50 plus 15
mailing. Contains two hooks combined
into one, with new material that will put
life into your club or festival. Edited by
the man who originated after party fun
at dances and festivals. Order from Ray
Smith, Star Harbor, Malakoff, Texas 54148.

BUCKEYE POLL
1.

Folsom Prison

2.

Birth of the Blues

3.

Shenendoah Walt'

4.

My Shadow

5.
6.

Pillow Talk

Love For The Two Of Us

7.

And I Love Her

8.

April

9.

Blue Mood

10.

It All Depends On You

•••••••••••••%%%••••••%%%%%%
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New on Kalox
K-1110 HEART OVER MIND
Flip/Inst. Caller: Gary Shoemake

•
New on Longhorn
•
% LH-184 NOBODY KNOWS BUT ME
%
Flip/Inst. Caller: Bill Peters

%

New Rounds on Belco
B-241-A LAZY POLKA
Dance by Art 'n Evelyn Johnson

•
•
•
•
•
•
B-241-B THE LOVERS SONG
•
s
Two-step by C.O. & Chris Guest
a
•
s
PRODUCED
BY
o
ar• KALOX RECORD DISTRIBUTING CO. .81
Mesquite, Texas ni
2832 Live Oak Dr.
•
•

STEP —CLOSE —STEP ROUND DANCE BASICS. (64 exercises) $3.25 ppd. 10 week
dancer proven basic course, dance positions, R/D terminology, mixers, basic styling hints and helps on teaching.
ORDER FROM: Frank Lehnert, 2844 S.
109th St. Toledo, Ohio.

e
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SET UP AND GET OUT— A manual to help
callers create original choreography with infinite variations. S6.00 postpaid.
CHOREOGRAPHY GIMMICKS— An alltime reference hook of the great gimmick
figures of yesteryear and today — chains,
prowls, odd-size sets, If you can....etc. $5.00
ppd.
ORDER DIRECT: Will Orlich, P.O. Box
8577, Bradenton, Fla. 33505.

SINGING CALLS
This time of the year callers are looking
for records to use in class work. This type
of record is scarce as most
the record labels feel that they cannot sell enough of
them to make a profit. The Grenn. Co.
which produces records on Grenn, Top and
Family Square labels, is producing records
for class work, and this month they have a
good one by Dick Leger. Here it is:

a

WOLVERTON MOUNTAIN— Top 25216
Caller: Dick Leger
Figure: Heads promenade half way, four
ladies chain straight across, sides right and
left thru, join hands, circle, corner swing, left
allemande, come back and promenade.
While you are looking for singing calls for
your fall classes, try to remember the real
goodies that follow:
IN THE GOOD OLD SUMMERTIMEGrenn 12051; Caller: Ron Schneider
JOHNNY OH POLKA SQUARE, Top
25214; Caller: Dick Leger
FAMILY SQUARE 43002 L.P., Caller:
Dick Jones. This has six patter calls and
six singing calls on the record. All are.just
right for the first couple of lessons for
teaching beginners.
Sets In Order 6001, 6002, 6003; Caller: Bob
Ruff. These L.P. records can be used for
the first ten lessons of class. All are called
records which gives the caller plenty of patter material for classes and also gives him
the singing calls, but the instrumental records must be purchased to be able to use
the singing calls.
Here are the rest of the new releases for
September, 1970.
MAN AROUND THE HOUSE— HiHat
395; Caller: Lee Schmidt
About the best timed record that we have
danced to for many a moon. This dance
flows and is as smooth as silk and twice as
attractive. Really, callers, this record is a
cotton pickin' dream. You just gotta have
it, FIGURE: Heads promenade half way,
down the middle star thru, pass thru,
sashay thru, wheel and deal, right and left
thru, slide thru, square thru three hands,
corner swing and promenade.
UNDER THE SUN— Blue Star 1875
Caller: Dick Bayer
A really fine record at club level; you can't
go wrong with this one. FIGURE: Heads
square thru four hands, do-sa-do one time
around, star thru, right and left thru, ladies
lead Dixie style to an ocean wave, girls circulate, boys trade, allemande left, grand
right and left, promenade.
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MAMA TRIED— Kalox 1109
Caller: Harry Lackey
A really good record. The first time you
play it, you may not like it, but the figure
is good and the thing just grows on you. A
dance that will stay awhile. FIGURE: One
and three square thru four hands, with the
corners right hand star, heads star left in
the middle, turn it once, to the same two
do a right and left thru, dive thru, star thru
cross trail, corner swing and promenade.
ANYBODY GOING TO SAN ANTONEWindsor 4950; Caller: Nate Bliss
A good dance, a good tune, that is well
played and an all-around good record. So
if you are by chance going to San Antone,
take this record with you. FIGURE: Heads
promenade half way, half square thru, circle four, make a line, up and back, spin the
too, go right and left grand, swing your
new girl and promenade her home.
MY LOVE— Red Boot 111
Caller: Ted Fry
Up to now we have not given serious
thought to recordings by the Red Boot label, but now they have gotten a new sound
that records very well and their music is
danceable. The figure Is interesting. FIGURE: One and three pass thru and cloverleaf, sides pass thru, spin chain thru, boys
run right, couples circulate, wheel and deal,
dive thru, square thru three-quarters, swing
corner and promenade.
CHINATOWN— Scope 537
Caller: Ted Wegener
The figure of this dance is a bit different.
We liked it and we are sure that you will,
too. FIGURE: Heads square thru four
hands, do-sa-do, Swing thru, boys run right,
couples face, swing partner, left allemande,
right and left grand, promenade.
BANJO'S BACK IN TOWN— Top 25217
Caller: Happy Harry Pearcey
A swinging tune and a dance that is not so
bad, either. We believe that this is Happy
Harry's debut as a recording caller. The
best of luck to you, Harry. FIGURE: One
and three lead right and circle to a line, up
and back, pass thru, wheel and deal, double Pass thru, first couple left, second couple right, left square thru four hands, corner swing, allemande new corner and promenade.
SWEET BABY'S ARMS— Red Boot 112
Caller: Don Williamson
A pretty good dance even if it does not
contain anything new or unusual. FIGURE:
Heads promenade half way, dovsin the middle and star thru, pass thru, swing thru and
spin the top, right and left thru, roll away,
star thru, California twirl, swing corner,
promenade.
WRECK OF THE 97— Bogan 1230
Caller: Keith Thomsen
This is a very good dance. Club level dancers have been exposed to Tag the Line by
now, so this should not become a problem.
Music Is good. FIGURE: One and three
promenade half way, lead right and circle
to a line, tag the line, turn in one quarter,
slide thru, square thru three hands, allemande the corner, partner do-sa-do, swing
corner and promeande.

LOVERS SONG— MacGregor 2075
Caller: Kenny McNabb
Music is good and the dance is not bad,
but the dancers did not respond. We guess
they had been exposed to too many good
ones, and passed this one by. FIGURE:
Two and four right and left thru, turn 'em
twice, heads promenade full around, two
and four square thru four hands, right and
left thru, do-sa-do, all eight circulate, swing
corner and promenade.
LET THE REST OF THE WORLD GO BY—
Rocking A 1348, Caller: Paul Childers
Music is fair and dance is fair; other than
that it is another record that sells for $1.60.
FIGURE: Heads square thru four hands,
right hand star with outside two, once
around, heads to the middle, left hand star,
once around to the same two, right and
left thru, roll away and turn thru, left allemande, come back and promenade.
OUR LITTLE RANCH HOUSE— Blue
Star 1876; Caller: Bill Saunders
Neither the music nor the dance is of the
type that callers are going to throw their
hats in the air about. Just another dance.
FIGURE: Heads square thru four hands,
docey corner, swing thru, boys run, couples circulate, wheel and deal, dive thru,
Pass thru and swing, promenade.
PISTOL PACKIN' MAMA— Lore 1119
Caller: Dick Duckham
You callers have probably got a dozen
PISTOL PACKIN MAMA's in your record
cases right now, and neither the music nor
the figure adds anything new that you
want or need. Dick Duckham is a new recording caller and we wish him luck on his
future records. We hate to discourage a new
recording caller, but we have to call them
as we see them. FIGURE: Head two couples square thru four hands, corner do-sado, swing thru, spin the top, slide thru,
swing corner, allemande new corner, come
home, do-sa-do, promenade.
WISH UPON A STAR— Lore 1118
Caller: Jack Cloe
Here is another record that is not going to
change anyone's world if they buy it or if
they don't. If you buy it you have another
record in the case add that Is about all.
FIGURE: Heads lead right and circle to a
line, up and back, pass thru, wheel and
deal, centers swing thru, turn thru, swing
corner, allemande left new corner, weave
the ring, promenade.
POCKET FULL OF DREAMS— Swinging
Square 2353; Caller: Gene Pearson
Swinging Squares just produced another
record; can we say more? FIGURE: Heads
square thru four hands, do-sa-do corner,
swing thru, boys trade, box the gnat, right
and left thru, dive thru, square thru three
quarters, swing corner and promenade.
WHAT'S WRONG THIS TIME BABY—
MacGregor 2076; Caller: Allen Tipton
We will tell the producer of this record
what is wrong. This should have been a
round dance. It polkas beautifully but just
is not right to square dance to. Have you
ever tried to square dance to polka music?
Try it. And that figure, where have we seen
It before? FIGURE: One and three lead

right and circle to a line, up and back,
slide thru, do-sa-do, square thru three-quarters, allemande corner, do-sa-do partner,
swing corner and promenade her.

HOEDOWNS
Top 25215 — ROCKIN' HORSE
REVERE'S RIDE
Both sides of this hoedown record are
pretty good. Grenn and Top hoedowns
are usually good ones and this is quite similar to other ones on the label just as dependable.
MacGregor 2073— Two sides of Hoedown
Medley
There are two kinds of callers and two
kinds of hoedowns. There are callers who
want only beat in their hoedowns and do
not like melody, and there are callers who
use only hoedowns with lots of melody.
We are not about to run down a hoedown
that is all melody because we know that
this type of a record is just what a lot of
callers want. This record has melody leads
of MILORD, MARCHING SAINTS, BILL
BAILEY, OLD JOE CLARK and IDA
RED. The music is great.

WORKSHOP RECORD
Grenn 13023; Dance by Will Orlich, Caller:
Ron Schneider.
This record contains HALF TAG WORKSHOP, OLE BUSTER IN FLORIDA,
HINGE AND TRADE WORKSHOP and
TAG THE LINE WORKSHOP. Callers will
get a lot of good material from this record.
ALL ABOVE RECORDS WERE REVIEWED,
WORKSHOPPED BY, AND MAY BE PURCHASED FROM
EDWARDS RECORD SERVICE
P.O. Box 358
PARK RIDGE, ILLINOIS 60068

nods •

MODERN ALBUMS FOR INSTRUCTION

"The Fundamentals of Square Dancing"
(SIO Label) Level 1 Level 2 Level 3
Write to: Bob Ruff, 8459 Edmaru, Whittier,
California 90605.

FORA- WORE-0
OF PUN
BECOME A KNOTIMAD

Travel 100 miles
eods way

ne

square or more) to
attend club or open
dance. For application form writer
WASHINGTON KNOTHE ADS
P O . Bo. 245 Gi Harbor.
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Piiffte Page
SQUARE DANCE LETTER SQUARE
Hidden in this letter square are 40 square dance terms. They are
printed forwards and backwards, up and down and diagonally how many can you locate?
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Kinney was the featured caller. The
money earned on this weekend will
be used for future special dances and
Jeanette Therriault
callers.

REQUIEM
Bus Gratz of Bluffton, Ohio died on
August 11, 1970. He was a square
dance caller for over 30 years and
had been past president of the Ohio
Square Dance Federation. He was
Wagonmaster of the Ohio Square
Campers and featured in an article
on that organization in the June,
1970 issue of this magazine. Bus
will he missed by all of his dancing
friends throughout Ohio and Indiana.
Hubert M. Dimmery of Columbia,
S.C. passed away on August 12, 1970
while attending a S/D institute. He
served in the Air Force for 26 years
and became a dancer and caller during these years. He was the editor
and founder of "Carolina Caller" and
did much to rebuild interest in square
dancing in the Carolina area. The lessons he taught, the friendship he gave,
his quick smile, his big grin, his firm
handshake and his "Hello, Sweetie"
will never, ever be forgotten. He considered life a challenge, he faced each
day squarely and lived it to the fullest — the Carolina dancers loved and
admired him for it.
ALASKA STATE FESTIVAL
The State Festival in Alaska was
counted as a success after the July
4th weekend concluded, with 272
registered. Eighteen out-of-state dancers attended, including couples from
Florida, England, Idaho, Illinois and
Oregon, California and Washington.
Juneau had 30 dancers present; Anchorage had 86; the rest were from
the festival area of Fairbanks. Ernie

DANCE 'N CAMP
The 1971 Annual National Square
Dance Campers Association Camporee
will be held in Monroe, Michigan, July
16-18. The roads in the fairgrounds
are black-topped; the halls will be ready for square dancing; the committees are at work now planning dances
and special teen activities.
The 1970 Camporee census numbered 1440 people in 383 camping
units present. The population of Pecatonica, Illinois more than doubled
during this event.
NEWS FROM NEW ORLEANS
The twenty-six square dance clubs
who make up the New Orleans S/D
Association, as well as hundreds of
guests from neighboring states, had
a preview of the Rivergate, where the
20th National S/D Convention is to
be held in June 1971. This preview
was in July at the New Orleans S/D
Festival.
The 1800 to 2000 dancers seemed
almost lost in the spacious main hall.
Only a part of the huge facility was
used. Spectators wore sweaters and
jackets and the hall was quite cool
even if you were dancing.
Featured on the program were
Don Franklin, Jerry Haag and Frank
and Phyl Lehnert. Sound was provided by Jim Hilton. Discussing the
sound with Mr. Hilton, he stated,
"This is not a difficult hall to sound."
One of the most impressive sights
were the numerous teen-age clubs present. Square dancing in Louisiana has
a bright future as shown by the interest and enthusiasm of these young
dancers.
Dancers have already registered
for the 20th National from 38 states
as well as Puerto Rico and D.C., at the
rate of about fifty registrations a day.
Join the crowd for the "greatest
square and round dance in the world."
Register now!
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CALIFORNIA— SCVSDA 14th Abnual Jubilee, Santa Clara Cty. Fairgrounds, San Jose; Oct. 9-11, with
Ken Bower, Dick Enderle, Louis &
Lela Leon. Write Billy Barton, 373
Roan St., San Jose, 95123.
SOUTH CAROLINA— Palmetto Promenade, Oct. 9-10, Bill Volner calling;
rounds by Ed & Helen Remy, at Piedmont Room, Poinsett Hotel, Greenville, S.C.
TENNESSEE— 15th Chattanooga
Choo-Choo Festival, Oct. 9-10; Memorial Auditorium; C.O. Guest, featured caller; rounds by the Easterdays.
Write CASDA, P.O. Box 1723, Chattanooga, Tenn.
OHIO— 11th Annual Fall Festival,
Oct. 11, UAW Hall in Lima. Callers
are Jack May, Joe Chiles, Bob Doran,
Jack Watts, Don Kinnear, Dick Jones,
Bob Hart; rounds by Rick & Ruth
Rickey.Write Bob Locker, 938 Crestwood Dr. Lima 45805.
INDIANA— 20th Annual Indiana S/D
Callers Assoc. Festival, Oct. 17, Indiana State Fairgrounds in Indianapolis.
Program features squares, rounds and
live music.
NEW YORK— 6th Annual International Fall Fest, Onandaga Cty. War
Memorial, Syracuse, Oct. 16-17, features Manny Amor, Johnny Davis,
Singing Sam Mitchell, Bob Page, Norm
Wilcox. Rounds by Appells and Reillies. Write Bill & Marge Brown, 5424
Caughdenoy Rd., RD 5, Clay, N.Y.
VIRGINIA— 3rd "Spirit of 76" Festival, Yorktziviril, Oct. 17, at Yorktown
46

Intermediate School, with Bob Dubree, Bob & Hazel Carver. Write "Spirit of 76;' P.O. Box 514, Yorktown.
OHIO— Harvest of Rounds, Oct. 18,
Lima YMCA, featuring Frank & Phyl
Lehnert. Write Lou & Darlene Fair,
908 S. Bredeick St. Delphos, 0.45833.
WASHINGTON, D.C.— Fall Cotillion,
Hilton Hotel, Oct. 29-31. Callers: Beryl Main, Jack Lasry, Jerry Haag, Decko Deck, Paul Hartman, Jim Schnabel; Rounds, the Manning Smiths, Leroy Starks, Roy Appels, Blackie Heatwoles, Iry Easterdays.
NEW ZEALAND— 5th Christchurch
International S/D Convention, Oct.
23-25.
OKLAHOMA— 24th Annual S/D Festival, Oct. 31, State Fairgrounds Arena, Oklahoma City.
NEW YORK— Empire State Festival,
Oct. 30-31 with Dick Jones, Earl Turner, Phil Adams, Red Bates, Ken Anderson, Mike & Nancy Hanhurst, Ken
& Carol Guyre. Write Box 54, Newtonville, N.Y. 12128.
NEW YORK— Harvest Ball, Nov. 1,
Parkway Inn, Niagara Falls, with Dan
Dedo, Bud Redmond and the Reilleys.
Write D. Dedo, 2505 Tonawanda Cr.
Rd., N. Tonawanda, N.Y. 14120.
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DISTRIBUTORS
OHIO
TWELGRENN ENTERPRISES
P.O. BOX 16
BATH, OHIO
MISSOURI
WEBSTER RECORD DISTRIBUTORS
124 W. LOCKWOOD
ST. LOUIS 63119

by MYRTIS LITMAN

THE OTHER SIDE OF THE MIKE
by Bill Peters
Not since Rickey Holden's "The
Square Dance Caller" (1950) has
there been one text book that provides an all-encompassing view of a
modern caller's total function. This
book by Bill Peters does a good job
of doing just that, in as detailed a
manner as possible, by presenting an
in-depth occupational study of the
specialized skills, techniques, art, science, and craft of the contemporary
caller. It is the function of this book
to guide the accomplished dancer
who is considering becoming a caller
into the most productive areas of
self study. Very wisely and accurately has the thinking and influence of
others been included throughout the
book, and one of the most interesting
features is the inclusion of a section,
following each topic discussed, entitled "What the Experts Say." You
get the feeling of attending panel discussions at a national convention
where the best known callers share

NEW!

their knowledge.
Books and publications on special
subjects by other authors are mentioned, allowing the student caller further references for detailed study.
This 346 page volume, averaging
600 words per page, must be the most
ever written in a single document on
the subject of the methodology and
specialized problems of a caller.
The topics included in the eight
chapters are: callers in the past, present, and future; techniques in patter
calling and presentation; singing calls;
square dance teaching; programming;
sound systems; leadership and human
relations. The sub-divisions of each
chapter cover the issues and matters
that one would expect, and also unexpected and seldom mentioned subjects
such as breath control and theme calling, etc.
THE OTHER SIDE OF THE MIKE
may be ordered from Bill Peters, 5046
Amondo Drive, San Jose, Cal. 95129.
Price is $12.00.

YOUR OWN CLUB STICKERS

FOR EITHER SIDE OF GLASS

THESE ARE DECAL TYPE STICKERS
wet the decal and transfer to desired surface
MINIMUM ORDER 10
I LESS THAN 100-23c EACH • 100 OR MORE 20c EACH

Adooi 2 weeks for delivery

The decal has a light blue background, the dancers are
royal blue. The words "round dance," outside lines and
4" double circles are black. The club name, city and state
are In regular gold leaf, filling the ribbon area. These are
I the only colors available at this time.
Send for free catalogue on badges, stickers, accessories, etc.

XARLIE km 311, Champaign, Illinois 61820
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l
43003 INSTANT SQUARE DANCING
FOR BEGINNERS $3.98
F A1/1103„SQPAR ES

Paul Hartman teachel:
Series C
wolaur
111.4.1111•
ram 11144.1.4111

Music Introduction
The Wrong Way
Clap Hands
Please Come Home
Military Style
Look At You Now
Be Careful
New Partners All
Pass Right By
This And That

43001 NORTH AMERICAN SQUARE DANCES — $3.98
12 Teaching Dances
Paul Moore teaches:
Series A
It's American Man
Star Bound
Easy Like ABC
Swing Happy
What Do I Care
Kingston Chain
Double Orbit
Turn Back To Swanee
Tom Tom Twister
Please Stay Home
Ragtime Shuffle
All Over The World

— $3.98
43002 PROGRESSIVE TEACHING ALBUM
12 Teaching Dances
Dick Jones teaches:
Series B
•

.

•

•

4“11.4111110 111111111 CARY
In 144.
41 III 4111

Let's Dance
From Me To You
Heads And Sides
I Like Mtn. Music
Promenade Inside
Shiek of Squaraby
Star Dosey
Mack's Star
Chain Hash
Good Old Summertime
Roundup
Banjo Ball

HAVE THEM DANCING AT ONCE
WITHOUT A LOT OF EXPLANATION
48

AND MORE ALBUMS--LEARN

t

SQUARE
,DANCING wilt, ED oiLiwore

LEARN
SQUARE DANCING
with ED GILMORE

Instruction Groups 1-4,
Practice Dances: (Turkey in
the Straw - Fiddler Bill - Pig
Town Fling - Nellie Bly) Follow the Leader (Little
Bald-Faced Horse) • Oh Johnny, Oh Johnny, Oh! • Ends
Turn In (Let 'Er Go Gallag•
her) - Comin' Round the
Mountain.

SQI %RV 10041.

SQUARE DANCE PARTY

..1-1)1,11M011f

DL

Ed Gilmore. Fiddle Faddle
(Sally Gooden) • Old Fashioned Girl (I Want a Girl) •
Back Away (Walkin' On
Down) - Indiana - Between
Those Ladies (Little BaldFaced Horse) - Oh. Lady Be
Good! - Lazy "H" (Square
Dance Gals) • Open Up Your
Heart - Starline (The Gal I
Left Behind Me):- Little Girl
Medley (My Little Girl) Pick Up Your Corner (Buffalo Gals) • Comin' Round
the Mountain.

79052 (SE)
4019 MODERN MUSIC FOR SQUARE
DANCE — Slim Jackson Orchestra
(No Calls) — $5.00
(Instructions included)
Pass Me By
Arkansas Traveler
It 's Been A Long Long Time
Make An Arch (Lucy Long)
Kingston Town (Jamaica Farewell)
Hey Look Me Over
On The Trail Of The Lonesome Pine
Divide The Ring (Chinese Breakdown)
Alabama Jubilee
Up The Lazy River
Hurry Hurry
Melodie D'Amour

eo ret
"Chic4go's Friendliest Record Store"

1614

N_QRTH PULASKI

A C 312

227

1072

RD. CHICAGO, ILLINOIS 60639
OPEN MON & THURS EVE
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SQUARE DANCE BOOK SERVICE 11
PROGRESSIVE WORKSHOP $2.00 Modern progressive lines, circles and squares.
Contras to please today's dancers.

saIT-YERLS/DES*
FOR SQUARE CANCERS

SPLIT—YER—SIDES 1150 cartoons) $1.50
ppd. Miles of smiles for dancers and callers.
Reprints from New England Caller and
SQUARE DANCE.

••

•

90/10 Badge Identification for callers who
will cater to 90% of floor at all times. 50t
SING—ALONG CALLS 130 pages) $2.00
Adaptations of popular recordings for easy
level dancing.

CALLERS CLINIC $5.00. 60 pages of caller
class material, much choreography, example
and systems for callers at any stage.

ORDER FROM THIS
MAGAZINE

50 EXPERIMENTAL
BASICS, $3.00 ppd.
by Will Orlich. NOW
a guide to the best
basics beyond the 75
basic plateau for advanced club level
use. A MUST BUY
for TODAY's leader.

STILL AVAILABLE- DANCER CUTOUTS
ON CARDBOARD FOR DECORATING
HALLS--3 SIZES--See June '70 ad, or earlier.

SQUARE DANCE DIPLOMAS

1O 0

EACH

ALSO
ROUND DANCE
DIPLOMAS

50

Postage is paid
25 or more.
ASK ABOUT
QUANTITY
PRICES

P.O. BOX 78
SANDUSKY, OH I
44870

00-C1 -DO DOLORES

neweste90-066/,e4,

More than 100
cartoons for all ages.
$2.00 postpaid

SPECIAL REPRINTS
Almost double size
/
reprints of covers of
Oct. '69, Jan. '70, &i,,,r7;er.F4.1til
;:irzt,,,ttit
' • '.-•••
4
May, '70 (Alaska),
others, plus ppg.26
1k
& 27 cartoon feature 6.5 2..13 71
of Mar. '70 ...$1. ea.

▪

.

f

4t4t
CARTOON POSTERS AS SHOWN
IN CENTER OF OUR JUNE, '69
11xI7' ALL 8-$5.

THE BONES OF AN ORGANIZATION
WISHBONES — spend all their time wishing someone
would do the work.
JAWBONES — who do all the talking but very little
else.
KNUCKLEBONES — who knock everything that anybody else tries to do.
BACKBONES — who get under the load and do the
work.
Submitted by Bob Dibling
Fostoria, Ohio
=004:11C=000C=3.0.C=OC— = XT )0(

places

to SQUARE DANCE
F.-74A aanm CLOTHING
FOUR GREAT WEEKS OF DANCING

FUN FEST SWAP SHOP REBEL ROUNDUP
ACCENT ON ROUNDS w/SOUARES
FALL 1970 & SPRING 1971
Write Fontana Village Resort
Fontana Dam, North Carolina 28733

INDIANA
ALLEMANDE SHOP 1219-663-24761
250 North Main St.
Crown Point, Ind. 46307
Our business— Square Dance Clothing
MICHIGAN

HOOSIER SQUARE DANCE FESTIVAL
October 23-25, 1970
JIM STEWART

VAUGHN PARRISH

JOHNNY WYKOFF

THE LEHNERTS

Civic Center Convention Hall
Evansville, Indiana
Write: Hoosier Festival, Box 731, Evansville

RUTHAD (313-841-0586)
8869 Avis
Detroit, Mich. 48209
Prettier, perkier, petticoats, pantalettes
OHIO
Hergatt's Western Shop
50 N. Linwood Ave.
Norwalk, Ohio 44857
EVERYTHING WESTERN

BIG FESTIVAL OR DANCE
COMING UP SOON?

-RN
SC DARE TOGS
--..,
11757 U.S. 42
\ -C\
Sharonville, Ohio 45241
Records available, too!
WEST VIRGINIA

INQUIRE ABOUT LISTING
THE DETAILS
IN THIS COLUMN

Square Dance & Western Shop
182-A-9 Wylie Ridge Rd. — Rt. 1
Weirton, W. Va. 26062
Newcombs and parts in stock
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SQUARE DANCING IS FUN !
BRING YOUR FRIENDS TO BEGINNERS' CLASS THIS MONTH ! !
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RECORDS
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WW 209
NEW WORLD
IN THE MORNING
by JERRY HAAG
& the WAGONMASTERS

WW 309
LONG, LONESOME HIGHWAY
by BERYL MAIN & the WAGONMASTERS

WW 603 MISSISSIPPI
by KEN BOWER & the WAGON MASTERS
P.O. Box 364
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Arvada, Colorado

FROM P.O. Box 788
SANOUSKY OHIO
44870

